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Lat oss do unga.

(Verner von Heidenstam)

WILH STENHAMMAR, Op. 16.
Poco sostenuto, solenne.
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Guld och grona skogar.

(Tor Hedberg.)

Allegretto semplice
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Ingalill.

(Gustaf Froding)

Non lento; molto espressivo.
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. /)
SANG 5 = = =
e
/- e
5 Frm i e
ey o 7 = ot 1 _f“_‘ o—t——1 el T 1 - ] M'ﬁiﬁ?::t
PIANO. » _
/w—f .
&\ £. 3 _;: ". F‘ é' i ‘;‘
Pt : s o ] | .
( 1 I ! A I 4
4
/) \ N \
o7 N (] Y Py N
{~ - o e \ - ) -
A4 1) 1] H Y Ll 1.J
1y . 4 r. r A e
Fyl - gi-a, Fyl - gi-a, fly mig ej, nir jag
Fyl - gi-a, Fyl - giv-a,  flie - Le mchtzmehn hin -

e e R T s e e T e P S e e B
»

e — W
E—y
* |

T ™

) v ‘L\,\ ) ) Li\ — 5 (v K * Y ok
1 1 — 7 — ¥ % /
d 14 / i

drags af det la - ga mot dyn, du  skyg - ga,fér-nd - ma,

ab mich die Swn - ne  so wild/ Du  Rer - ne, £y - had - ne,

— ‘?'
g === B = £ E T e e, »
e = e i -

W’d # -:4’ :[yjj““"“‘ @ of " o »
o - .~ w == === =
§ "" /"_—'-\' %a "/:-’-' F- —

: — - =
| V <= I f

e
A

¢LEVANDE .\ . . . . . . . . . . .
MUSIKARV Swedish Musical Heritage, Kungl. Musikaliska akademien, Stockholm 2017. Public domain. www.levandemusikarv.se
/

[ s <
v fryTa®



13

10
,_9 \ A .
InY [AY A
———— w5
;jlj : Ir! :’/ |'J I’J 4 'V lrl ’V 4 | 4 lr/
sky mig ej, nir med lump - na tan-kar jag skym-mer din ve - ka  ge -
zie - ke wcht,wenn mit  wus - lem Traumwch be - fle- cke dein leuch-fen - des
) ey e R T N
oy —7 e e ¥ T — e e T
e a m
.
- p_ ’,- 44' ‘: .P.o ‘/j/_\p
1 . : j. 1 . t } 1]
: * ! 7
13 —_—
ﬂ /—
7 e S ! e 2
"’L'\ 1 z VA 1Y ia F W i 1 /.
: C s ¥ = '
stalt, som sviaf - - var i skon - - het och
Bild, das blen - - dend und rein schwebt m
£
, (;:::,\ e ]
GEEEESES S Esreosro=so=cs s
¢ —'i"' - ; /
crese
& . W}
=5 Emre gt ;
< L. { e ; — . WA > F
4 T
16 A
- ‘ ; # I [¥) Qs H
{3\, i l; '%' i {'1 ,VH V d~ ? 2 "H’r 7 7 12
stjgrnglans och drom-mar af  ljus for min syn sa
stern - hel - lem Schein vor dem Blhick mir so mild — so
6 Y . “’ (¥ T . T H : /lg—l_—‘\j
ity — i i:ZQI’ o/ - o —— "? Z iﬁ -
D s° @
» — | 7 ;\---—-/, /
170
5\0 1 . 1 'l N Vi } 1 - ;.
. » f— . r =
| 4 |4 v 1



(] P ) [H ) 1 é A A A—— ¥ —  m——
Ay M ] H—_—__——K——_—.—
¢ f r
ni -~ ra mig, men sa fjar - ran dock som den  fjir - ran, fjir - ran
ne - ke mwr, wund so  jfer - ne dock wie das ho - ke ILackt - ge -
— E— N - ==
i ’ f f IL ] ' § ’ ’ 1
o= == ; = | EEEEs
dolce espress.
0 ‘ L & - (7] [ Y] 1 [ ¥ = I 3 f [ Y]
i S —" - - va P =% J = m— - =
22
ﬁqﬂa = —— 1 I g w
skyn, du ef - ter - trad-da, du o - at - kom - li-ga,
Sld! Du Heiss - er -sehm-te, dve Un - er -rewch - U-che,
g e e —
s ; & t} ] & ) I
——2 =5 . T : -
© - r\____;/— r Al 7
molto p % \/
l@::ﬁ
. T 1 —
3,-, ==t G ———
* 7\_________/'/ .a\_-——/
25
du flic - ka af skén - hets ling-tan, du vi - sen 1 drikt af
du Herr - Ui-che, Un - wer-gleich Ui che, die dich um strahit des
| 1 | ‘ 1| :! i
=% e e e e e e
‘_......
— -‘;. — b b 3 .'. — —
& - 4 [ 4 ~~— — L L g \\s____,/ e
crese pw
/"‘——_—-_-\
/—-_ . . *—'\\\ I’) . *
! O ry ’ . i F Y
===
] ] i




28 15
;Q £ ” I o —a
{5 — I 0 =
Y] ' r g f 1 Y ' g ] 14
lf - vets ski-ra-ste silf - ver-skir med lyck -l - ga drag och
Le . bens lich -ftes - fe Sl - ber-prackt; hold - se - L - ge Muid, von
VI N — — B = Eemmm=
B P — —_— — 7
dim v/)
P g 5 -+ : e
H 'T . ; e b. 1 R ——
] I i 1
31
ﬂ A A —_— L —
i“} ) ~ K i“! "2 e
A3V 4 ;fj lr/ lr/ i" ’i) £ 7& i
kir - le -kens skd -ra - ste térn - ros-skim - mer i hyn.
Lie - be ver-klart, de - ren Gluck im  Ant - hitz dir lacht!
[ e—— =
Gy m—c i T —
Le\j/ L - & Vi - — s — i ‘_}‘ — Vi — - ‘ - 1 -" -‘ L P
k_____/ R L ? 7 . & e
cresc
./“:‘m\‘. 3/ — !‘,—-—-—* ——
] » 3 ”:‘F 1 X
/
34
e
frs— = =
A\SP4 1
By
") ¥ ]
/R 2N @ - e ®
o ol YA A
T p— 1
o
f _\{[I)IZ
- A — -5 :
SEor e ——




\ N\
—~ — ] ;Ql i\} 4"‘[\" l:_)_:in;
Fyl - gi-a, Fyl - gi-a,
F;l - g”z -a, Fyl - gz-a,
4! - .
T | [ [ | — em——— g —
(' Y GZ { i 1 i { Q.l/’ 1 i i ! b g 4 _.__d' ..I] ¥ , - — ‘l._.j__ 1 ! 1 = ‘T C;/’ ! I = “__.__
9 = = ¥
» — cre;\-’/; ~— 3| P
. . ut= » .
DR & o s e = .
! ; > | * lb. <F: b
' N
40
/) . \ ey .
Py & o li |&\ dl:\) N '\1 P A P H il ("
S ke el e e ! 7 :
fly mig  ej, du  skyg - ga, f6or-ndé - ma, sky mig ej,
JShe - ke wmdh, du  RBer - me, Er-hab - e, zle - ke wmchi
(Y] [ ¥ [ [ %) { i | I Y]
oy —/ 3 s/ e - @ o/ t“iftigﬁj_%_t_ﬁi’,_t
—r - N e— p— LA ——
\‘_:;/ \-...__.!./ rese v
e B T . . -° .
£ 2 e £ - g
= i = 2 = |
45ﬂ
T
> a— o ok
G= —s —= == - | ¢
¥ L I Ll
fly mig  ej, sky mig  ej, du min
Slhe - he micht, zie - ke uicht/ Bleih mar
/ s g ! g1 i o - _ﬁ: —
ANY ;’L \I ‘d / Vi e :I} & H ;F
.,‘P‘T‘“ﬁ. ‘g[g' ‘\\- : f /;’#
%‘ * I * H //’ ' I { ;-
SE! ; | ! =
46
I\
1’ " r H ) £ ot £ in)
N ! I'J ; 1/ i T T ,V ; Ll g
skén - hets-ling - tan, du som mot da . gens sor - ger
treu zur Ser - e, Du nach des Ta -  ges Stres - fe
r‘;fﬁ' : = #g ¥ e
e —c—— |
— . R e s
= .E_.
¥ s i et & P Y



49

17

n i { i i i y A
#::g - —N i{ d‘ i“, i il o
ANYYJ i I'/ y - * - —

] . — — —

ar min skyd-dan - de trést i nat - - tens

seq mein Trost und mein Stern wm dunk - - - ler
.;_:’//

S 4

syn! (Gustaf Froding)
Nacht! (Deutsch von Emma Klingenfeld )

/““"""“-\/-'-"\

| e
M '

;i
#{'
*

e B

- g;ﬁ e
55!9 i
¢ /"_—:N ritard /_{3
= = i\m J e .D 4d )
‘ s = s = a1
U TP ‘
l"L‘JTl‘lﬁ"' ﬁT_"’" -t ai—d

58

- - er - |
[ fam -
ANV 4 - |

. .

L] »

4 Jr £ %
x T A T — 1
(C? i ya ; ]

&

dzm / ﬁp- 4 / ])]i—’—’“——-\ j
o) (> T % ? %i} s i
LY / L * T (] e 5l
Vi \\.ju ‘ 18




Wilhelm Stenhammar

Wilhelm Stenhammar (1871-1927) tillhér de stora namnen i svensk musikhis-
toria — i dag mest kind som tonsittare, under sin korta livstid lika respekterad
som pianist och dirigent. Det hor till saken att Stenhammar var verksam nir
det moderna musiklivet formades, och de frimsta namnen under denna epok
har aldrig forlorat sin lyskraft. For Stenhammars del illustreras det av de kom-
positioner som stadigt behallit sin plats som repertoarverk, i férsta hand hans
forsta pianokonsert (b-moll), 7vd sentimentala romanser for violin och orkester,
pianoverket Sensommarndtter, solosanger som "Flickan kom frén sin ilsklings
mote” samt korsdngerna "Sverige” och 71 seralliets have”.

Wilhelm Stenhammar skaffade sig en gedigen och framfor allt bred mu-
sikalisk skolning: pianostudier vid Richard Anderssons musikskola, orgel for
Wilhelm Heintze och August Lagergren, kontrapunkt f6r Joseph Dente, kom-
position fér Emil Sjégren och Andreas Hallén. Som s& manga andra svenska
musikstuderande vid denna tid, och tidigare, for Stenhammar ocksa utom-
lands, till Berlin f6r pianostudier.

Redan under studietiden borjade Stenhammar framtrida som pianist, men
ocksa komponera. Som pianist inledde han ett samarbete med violinisten Tor
Aulin och dennes strikkvartett som skulle komma att utveckla kammarmusi-
cerande i Sverige. Deras turnéer runt om i landet ir legendariska.

Stenhammar var dirigent f6r kéren Filharmoniska sillskapet i Stockholm
1897-1900. 1902 var han med att grunda det som idag benimns Kungliga
Filharmonikerna i Stockholm. Han dirigerade i perioder ocksa vid Kungl.
Teatern och var dren 1907-22 konstnitlig ledare {6r davarande Géteborgs
orkesterférening. Wilhelm Stenhammar komponerade parallellt med sin verk-
samhet som pianist och dirigent. Periodvis tog dock de sistnimnda engage-
mangen 6ver, men som fulltecknad musiker och dirigent behévde han & andra
sidan inte komponera pa bestillning sdsom flera av hans tonsittarkolleger
tvingades till.

Wilhelm Stenhammar blev invald som ledamot nr 501 i Kungl. Musikaliska
akademien den 29 november 1900.
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Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser

och dndringar inférda i form av fotnoter. Justeringar av bdgar, fortecken,
accenter och artikulation som inte har medfért férindrad ldsart har foretagits
utan kommentar.

Férlagan ir utgiven av Nordisk Musikforlag/Henrik Hennings, Képenhamn,
nr N.F. 3182, N.F. 3755-56 & N.F. 3633.

Tryckar: 1899.

Tillkomstar: 1. 1805; 2. véren 1897; 3. 16 augusti 1893, 4. 1894 (?)”.



Wilhelm Stenhammar

Wilhelm Stenhammar (1871-1927) is among the great names in Swedish mu-
sic history — now mostly remembered as a composer, but equally respected as
a pianist and conductor during his short life. Part of this is due to the fact that
Stenhammar was active during the formation of modern musical life, and the
foremost names of this period have never lost their radiance. For Stenhammar’s
part, this is illustrated by the compositions that have consistently kept their
places as repertoire pieces, on the first hand his first piano concerto (B flat mi-
nor), Tvé sentimentala romanser ("Two Sentimental Romances’) for violin and
orchestra, the piano piece Sensommarndtter (‘Late Summer Nights’), solo songs
such as ‘Flickan kom ifrén sin dlsklings méte’ (“The Girl Came from Meeting
Her Lover’ and the choral songs ‘Sverige’ (‘Sweden’) and ‘I seralliets have’ (‘In
the Seraglio Garden’).

He acquired a musical education that was both sound and extensive: piano
studies at Richard Andersson’s School of Music, organ for Wilhelm Heintze
and August Lagergren, counterpoint for Joseph Dente, composition for Emil
Sjégren and Andreas Hallén. Like so many other Swedish music students at the
time, and earlier, he also travelled abroad, to Berlin, to study piano.

Stenhammar started performing as a pianist during his studies, and also
began composing. As a pianist, he began collaborating with the violinist Tor
Aulin and his string quartet, which would come to develop chamber music in
Sweden. Their tours around the country are legendary.

He was a conductor for the Stockholm Philharmonic Society choir from
1897 to 1900. In 1902, he was among the founders of what is now known as
the Royal Stockholm Philharmonic Orchestra in Stockholm. He also conduc-
ted at the Royal Opera and was artistic director of what was then the Gothen-
burg Orchestra Association from 1907 to 1922. In tandem with his career as
a pianist and conductor, Stenhammar was a composer. However, the former
activities would periodically eclipse his other work, but as a fully-fledged musi-
cian and conductor, he was not forced to compose on commission, as many of
his colleagues were.

On November 29, 1900 Wilhelm Stenhammar was elected to the Royal

Academy of Music as member no. 501.

© Gunnar Ternhag

Trans. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are edito-
rially revised and corrected versions of previously printed material, with com-
ments on the corrections and amendments inserted as footnotes. Adjustments
to slurs, accidentals, accents and articulation marks that have not affected the
reading have been made without comment.

Originally published by Nordisk Musikforlag/Henrik Hennings, Copenhagen,
nos N.F. 3182, N.F. 3755-56 & N.F. 3633.

Year of publication: 1899.

Year of composition: 1. 1805; 2. viren 1897; 3. 16 augusti 1893, 4. 1894 (?)”.



