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An Michael von Zadora.

PRELUDIUM.
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Ture Rangstrom.

Allegro patetico.
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Ture Rangstrém

Genom nagra av sina nira 250 romanser har Ture Rangstrom (1884-1947)
funnits kvar pa konsertscenerna iven om de musikaliska modena skiftat.
Sanger som "Vingar i natten” och "Pan”, bida till texter av Bo Bergman,
dterkommer stindigt liksom Fréding-tonsittningarna ”Ur Kung Eriks visor”,
som ofta gors i den orkestrerade versionen. Men Rangstrom dr ocksd ett av de
centrala namnen inom symfonin och operan under det svenska 1900-talets
forsta hilft.

Eftersom han saknade formella studier sokte Rangstrom aldrig in vid kon-
servatoriet, men han tog privatlektioner i kontrapunkt av Johan Lindegren och
under en studieresa utomlands 1905—07 kontaktade han Hans Phitzner. For
singerna var denna utlandsvistelse av stérsta vikt eftersom han tog lektioner
for den wagnerianske pedagogen Julius Hey, nadgot som fick honom att sitta
sprakmelodin i centrum for sitt komponerande for rést.

Métet med den aldrade August Strindberg 1909 ledde till att frfattaren
antligen fann "sin” tonsittare. Resultatet blev operan Kronbruden (1915-16)
och de tvé strindbergska orkesterverken Symfoni nr 1 och Virhymn. Under
1910-talet fann Rangstrém dven Bo Bergmans dikter, den av honom oftast
tonsdtta poeten.

Efter att ha blivit inbjuden av Wilhelm Stenhammar som gistdirigent f6r
Géoteborgs orkesterforening dvertog han chefdirigentposten fran sisongen
1922/23, men tvingades sluta tva sisonger senare. 1925 blev ett krisar som
ocksd satte djupa spar i privatlivet med ett upplost dktenskap som f6ljd.

Under 1930-talet komponerade Rangstrém en rad partitur f6r teatern, ett
sitt att klara forsorjningen under en tid da han face ett avbrick i sitt arbete
som recensent. Ett viktigt verk frin 1930-talet dr den fjirde symfonin, "In-
vocatio”, dir det maskspel han ofta anvint i singerna tar sig uttryck i under-
s6kningar av ildre tiders musik. Slutiren dominerades av arbetet p& operan
Gilgamesj, som aldrig fullbordades men som genom John Fernstroms insatser
kunde framféras 1952.

Under dessa ar pagick parallellt ett sangkomponerande som aldrig stannade
av. Rangstrom sékte sig girna till den unga lyriken, ocksé under sena &r. Om
Bergman f6ljde honom genom decennierna tillkom ocksa namn som Karin
Boye, Pir Lagerkvist och Gunnar Ekelsf. Lyriken ledde honom till en stindigt

fornyad diktion dir han finner en egen modernitet bortom modernismen.

© Erik Wallrup

Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgavor av tidigare tryck med kommentarer rérande rittelser
och 4dndringar inforda i form av fotnoter. Justeringar av bagar, fortecken,
accenter och artikulation som inte har medfért férindrad lisart har utfores
utan kommentar.

Forlagan 4r utgiven av Wilhelm Hansens Musik-Vorlag, Képenhamn,
nr 15711.

P4 omslaget star: "Wilhelm Hansen / Edition / No. 1623 / Rangstrém /
Priludium / fiir / Klavier / 1. c-moll”.

Tillkomstar: 1912.

Tryckar: 1914.



Ture Rangstrém

With his nearly 250 art songs Ture Rangstrém (1884-1947) has maintained a
presence on the concert stage, despite the shift in musical tastes. Songs such as
‘Vingar i natten’ and ‘Pan’, both to texts by Bo Bergman, appear regularly, as

do the Fréoding settings “‘Ur Kung Eriks visor’, which are often performed in the
orchestrated version. But Rangstréom is also one of the central figures in symphony
and opera during the first half of the 20th century in Sweden.

Having never studied formally, Rangstrém never applied to the conservatory
but took private lessons in counterpoint from Johan Lindegren, and during a study
trip abroad in 1905—07 he contacted Hans Pfitzner. This time spent outside of
Sweden was particularly important for his songs, as he took lessons with the Wag-
nerian pedagogue Julius Hey, which prompted him to place melodic language at
the centre of his vocal compositions.

His meeting with the aging August Strindberg in 1909 led the author to finally
find ‘his’ composer. The result was the opera Kronbruden (1915-16) and the two
Strindbergian orchestral works Symphony no. 1 and Virhymn. During the 1910s
Rangstrém also discovered the poems of Bo Bergman, the poet he most often set.
After having been invited by Wilhelm Stenhammar to be guest conductor for the
Gothenburg Orchestra Society, he took over the post of chief conductor from the
1922/23 season, but was forced to resign two seasons later. 1925 was a year of crisis
which affected him profoundly in his private life, with the dissolution of his mar-
riage as a result.

During the 1930s Rangstrém composed a series of scores for theatre, a way
for him to make a living during a time in which he suffered a loss of work as a
critic. An important work from the 1930s is his fourth symphony, ‘Invocatio’, in
which the playing with masque he often did in his songs appears in the form of
an investigation into music from older periods. The late 1930s were dominated by
work on the opera Gilgamesj, which was never completed, but which, thanks to the
contributions of John Fernstrom, could be performed in 1952.

During these years there was also a continuous parallel composition of songs
which never petered out. Rangstrom sought out the young lyric even in later years.
If Bergman followed him throughout the decades, so too did Karin Boye, Pir La-
gerkvist and Gunnar Ekelsf. Lyricism led him to a continuously renewed diction
in which he found his own modernity beyond modernism.

© Erik Wallrup
Trans. Nicole Vickers
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Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are editori-
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