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Bernard Crusell

Att Bernhard Crusell (1775-1838) kommit att férknippas med klarinetten dr
ingenting att férvina sig 6ver. Han var en av sin tids frimsta klarinettister och
komponerade f6r instrumentet konsertanta verk som fick utlindska f6rliggare.
Dessutom var han en av de férsta féretridarna f6r den svenska romanskonsten,
och ett av hans mest populira verk var singspelet Den lilla slavinnan.

Crusell féddes i Nystad i Finland, som da var en del av Sverige. Uppvixten
var fattig (fadern var bokbindare) och det oméjliggjorde skolgang. Diremot
lirde han sig spela klarinett hos en militirmusiker vid Nylands regemente,
och tolv &r gammal blev han volontirmusiker placerad pa Sveaborg utanfér
Helsingfors. Banan som militirmusiker fortsatte vid flytten till Stockholm
1791, men tva ar senare blev han klarinettist i Kungl. Hovkapellet — en plats
han behéll dnda till 1833. Georg Joseph Vogler, som ledde Hovkapellet, gav
honom undervisning i komposition.

Tvé utlandsvistelser blev viktiga for hans musikaliska utveckling pa sitt
instrument. 1798 fick han sin férsta egentliga undervisning i klarinettspel
av Franz Tausch i Berlin. 1803 blev han inbjuden till Paris av Jean-Francois
de Bourgoing, franskt sindebud i Stockholm, och under den halvérslinga
vistelsen fick han undervisning i komposition av Henri Montan Berton och
Francois Gossec.

Anknytningen till militirmusiken kvarstod: 1819 utnimndes han till ledare
for militdirmusiken i Linkdping, dir han sommartid ledde musikkédren. I den
tjansten stannade han till 1836.

Som tonsittare stod klarinetten i centrum f6r hans stérst upplagda verk. Tre
klarinettkonserter finns bevarade (i Ess-dur, f-moll och B-dur), men ett forsta
solistiskt verk var variationer éver Ahlstréms visa "Goda gosse glaset tom”

— framfort 1804 men utgett i reviderad form 1829 som Introduction et Air
Suédois varié. Ett av hans mest uppskattade verk dr Concertante for klarinett,
horn, fagott och orkester, uruppfért 1808. Ocksa i verk av det mindre forma-
tet hade klarinetten en framskjuten position, sa i tre kvartetter for klarinett,
violin, viola och cello.

Att Crusell genom Hovkapellet fick en stark relation till operakonsten speg-
las i saingproduktionen, inte minst i de méjligheter till replikvixlingar som
uppstér da fler 4n en sdngare medverkar. En sirstillning intar hans singer ur
Esaias Tegnérs Frithiofs saga, som fick stor spridning inte bara i Sverige, utan
ocksa i utgdvor pa danska och tyska. Det var genom att bli upptagen i sillska-
pet Par Bricole som Crusell stimulerades i sitt komponerande av vokalmusik,
vilket ocksa mirks i en rad verk f6r manskér. Singspelet Den lilla slavinnan
ir en annan utlopa av detta intresse, uppfort forsta gangen 1824 och direfter
framfort bdde pd andra hall i Sverige och i Finland.

Stilistiskt ansluter Crusell till den klassicism som var framtridande under
decennierna kring ar 1800, men tidigt dppnar sig hans musik ocksa fér en gry-
ende romantik (som i den andra klarinettkonserten frin 1815). Som ytterligare
exempel pa hans receptivitet kan nimnas att han ocksd dversatte tio operor till
svenska. 1801 blev han ledamot av Kungl. Musikaliska akademien.

© Erik Wallrup
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Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
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Bernard Crusell

The name of Bernhard Crusell (1775-1838) remains firmly linked with the clarinet.
There is nothing surprising about this: Crusell was one of the outstanding clarinet-
tists of his time, composing many virtuoso pieces for the instrument which were
distributed by a number of foreign publishers. At the same time, he was one of the
first exponents of the Swedish art song (romans), and one of his most popular works
was the comic opera, Den lilla slavinnan (The Little Slavegirl).

Crusell was born in Nystad in Finland, then a part of Sweden. His childhood was
sufficiently poor (his father was a book-binder) that he was unable to attend school.
However, he managed to learn the clarinet by taking lessons with a military musi-
cian from the Nylund regiment, and at twelve he signed up for voluntary service as
a musician, stationed in Sveaborg outside Helsinki. His career as a military musician
took him to Stockholm in 1791, where two years later he became clarinettist in the
Kungliga Hovkapellet (the Royal Court Orchestra) — a position he held until 1833.
Georg Joseph Vogler, then director of the Hovkapellet, provided Crusell with tui-
tion in composition.

Two foreign journeys gained a particular importance for Crusell’s musical deve-
lopment. In 1798 he received his first real tuition on the clarinet from Franz Tausch
in Berlin. In 1803 he was invited to Paris by Jean-Francois de Bourgoing, a French
emissary to Stockholm, and under a six-month stay in the French capital he received
composition tuition from Henri Montan Berton and Frangois Gossec.

In the meantime, Crusell’s musical military connections remained. In 1819 he
was appointed director of military music in Linképing. He led the regimental band
during the summer months and remained in the post until 1836.

The clarinet occupied a central position for most of his main compositions, in-
cluding three extant clarinet concertos (in E-flat major, F minor and B-flat major).
His first piece for clarinet solo, however, was a set of variations on Ahlstrom’s song
‘Goda gosse glaset tdm’ (‘Good lad, drain your glass’) — performed first in 1804 and
later published in revised form in 1829 as Introduction et Air Suédois varié. One of
his most successful pieces is the Concertante for clarinet, horn, bassoon, and orchest-
ra, given its premiere in 1808. He also had much success with smaller format works
for clarinet, such as three quartets for clarinet, violin, viola and cello.

Through the Hovkapellet Crusell formed a strong stylistic connection to opera,
which is reflected in his song compositions, not the least in the songs in two or more
parts where the composer makes much of the opportunity for dialogue between
voices. A special position among his songs is occupied by the settings from Esaias
Tegnér’s Frithiofs saga, which was widely circulated not merely in Sweden but also
through published scored in Danish and German. Through his membership of the
Par Bricole society, Crusell received a new aesthetic impetus in his composition of
vocal music, a quality which can also be observed in a number of works for male
chorus. The comic opera Den lilla slavinnan is another expression of this. The piece
received its premiere in Stockholm in 1824. Further performances followed both
elsewhere in Sweden and in Finland.

Crusell’s music is connected to the classical style which predominated during
the decades surrounding 1800. From early on, however, he was also receptive to a
nascent romanticism (heard for example in the second clarinet concerto of 1815).
His general artistic flexibility is also attested to by the fact that he translated ten
operas into Swedish. In 1801 he became a member of the Kungliga Musikaliska
akademien (Royal Academy of Music).

© Erik Wallrup

Trans. Guy Dammann
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