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Andreas Hallén

Andreas Hallén (1846-1925) studerade musik i Tyskland 1866-71, inled-
ningsvis vid konservatoriet i Leipzig med féljande kompositionsstudier i
Miinchen f6r Joseph Rheinberger och i Dresden {6r Julius Rietz.

Efter studierna bosatte han sig i Géteborg, dir han bland annat under aren
1872-78 verkade som kapellmistare i Géteborgs orkesterforening, som han
ocksa aktivt bidrog till att rekonstruera efter en tid av inaktivitet.

Aren 187983 bodde han i Berlin och etablerade sig d4 som tonsittare.
Bland framgéngarna fanns uruppférandet av hans {6rsta opera, Harald Viking,
i Leipzig 1881. Men han verkade dven som singlirare i Berlin, varefter han
1884 kom till Stockholm. Dir vistades han stérre delen av iterstoden av sitt
liv, med undantag av aren 1902—07, d4 han fanns i Malmé och ledde det av
honom grundade Sydsvenska filharmoniska sillskapet.

I Stockholm grundade han Filharmoniska sillskapet, som existerade mellan
dren 1885 och 1895. Han framférde en rad nya verk, men var ocksé pionjir for
dldre musik i Ceciliaféreningen (1887-89) och genom framféranden av J.S.
Bachs verk. Bland annat ledde han 1890 det férsta svenska framférandet av
Matteuspassionen.

Aren 1892-97 var Hallén andre kapellmistare vid Kungliga Teatern (dir
han 1895 dirigerade det forsta svenska framférandet av Richard Wagners
Valkyrian). Han undervisade i komposition vid Musikkonservatoriet 1909-19,
frén 1915 med professors titel, och var dessutom verksam som musikkritiker i
Nya Dagligt Allehanda.

I de tidiga kompositionerna utgick Hallén stilistiskt frén Leipzig-roman-
tiken och Robert Schumanns tonsprak. Han tog senare starka intryck av
Richard Wagners musik och i de senare verken, bland annat operan Walde-
marsskatten, har dessa olika stilelement smilt samman med en mer nordiskt
hallen stil.

Han blev invald i Kungl. Musikaliska akademien den 24 april 1884, som
ledamot nr 468.

© B. Tommy Andersson

Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser
och dndringar inférda i form av fotnoter. Justeringar av bdgar, fortecken,
accenter och artikulation som inte har medfért férindrad lisart har utfores
utan kommentar.

Férlagan ir utgiven av Elkan & Schildknechts férlag, Stockholm, E.C. 118.
P4 omslaget star: "Kvartett / f6r / Piano, violin, viola och violoncell / kom-
ponerad / af / Andréas Hallén / Op. 3 / Elkan & Schildknecht, Emil Carelius
/ Stockholm”.
Tillkomstar: 1869-70.



Andreas Hallén

Andreas Hallén (1846-1925) studied music in Germany from 1866 to 1871,
initially at the Conservatory in Leipzig and then studying composition in Mu-
nich for Joseph Rheinberger and in Dresden for Julius Rietz.

After his studies, he went to live in Gothenburg, where he worked as chief
conductor of the Gothenburg Orchestral Society, which he also actively contri-
buted to rebuilding after a period of inactivity.

From 1879 to 1883 he lived in Berlin, where he established himself as a com-
poser. Among his successes was the first performance of his first opera, Harald
Viking, in Leipzig in 1881. But he also worked as a song teacher in Berlin, after
which he came to Stockholm in 1884. He remained there for most of the rest of
his life, apart from the years 1902 to 1907, which found him in Malmé, where
he led Sydsvenska Filharmoniska Sillskapet, which he had also founded.

In Stockholm, he founded Filharmoniska Sillskapet, which existed from
1885 to 1895. He performed a number of new works, but was also a pioneer for
older music in Ceciliaféreningen from 1887 to 1889, and through performances
of the works of ].S. Bach. Amongst other things, he conducted the first Swedish
performance of the St. Matthew Passion in 1890.

From 1892 to 1897, Hallén was second conductor at The Royal Opera, where
he conducted the first Swedish performance of Wagner’s 7he Valkyrie in 1895.
He taught composition at Musikkonservatoriet (The Royal Conservatory of
Music) from 1909 to 1919, gaining the title of professor in 1915, and was also a
music critic for the newspaper Nya Dagligt Allehanda.

In his early compositions, Hallén took his stylistic starting-point in Leipzig
Romance and the tonal language of Robert Schumann. He later gained strong
influences from Richard Wagner’s music, and in later works, among them the
opera Waldemarsskatten (The Treasure of Waldemar), these stylistic elements
have fused into a more Nordic style.

He was elected to Kungliga Musikaliska Akademien (The Royal Swedish
Academy of Music) on April 24 1884, as member no. 468.

© B. Tommy Andersson

Trans. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are edito-
rially revised and corrected versions of previously printed material, with com-
ments on the corrections and amendments inserted as footnotes. Adjustments
to slurs, accidentals, accents and articulation marks that have not affected the
reading have been made without comment.

Originally published by Elkan & Schildknechts, Stockholm, E.C. 118.

Text on the front page: "Kvartett / {6r / Piano, violin, viola och violoncell /
komponerad / af / Andréas Hallén / Op. 3 / Elkan & Schildknecht, Emil Care-
lius / Stockholm”.

Year of composition: 1869-70.



