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Jacob Axel Josephson

Jacob Axel Josephson (1818-1880) arbetade mangsidigt inom
musiklivet: som musiker, pedagog, dirigent, skriftstillare, arrangér
och tonsittare. S& verkade manga vid denna tid, tvingade dirtill
av f6érsérjningsskil. Men i Josephsons fall innebar méngsidigheten
en klar fordel, niar han malmedvetet och vilinformerat byggde upp
musiklivet i Uppsala till nigot som kunde mita sig med det som
Stockholm dgde. Hans egna kompositioner, framfor allt korverken,
bidrog tveklost till denna utveckling av universitetsstadens musik-
scen.

Josephson var stockholmare. Som musiklirare i Klara skola
hade han Abraham Mankell, vilken insdg den unge Josephsons
musikbegévning. 1835 kom Josephson till Uppsala for studier. Dir
inlemmades han snart i stadens centrala musikkretsar och deltog
bland annat i salongsmusicerandet. Hans komponerande inleddes
med sdnger f6r rost och piano, d.v.s. en genre i salongernas hign.

Han kom fran ett judiskt hem. 1841 konverterade han till kris-
tendomen och lade samtidigt till Axel som ett andra férnamn.

Tack vare insamlade medel kunde Josephson resa utomlands for
hégre musikstudier 1844, en vistelse som varade i tre ar och som
gav honom viktiga lirdomar. Han vistades i Dresden, Leipzig och
Rom, samtliga d4 betydelsefulla musikcentra.

Ater i Sverige blev han férst musikalisk ledare f6r Harmoniska
sillskapet i Stockholm, for att 1849 utnimnas till director musi-
ces vid Uppsala universitet. I den tjinsten ledde han Akademiska
kapellet, men tog ocksa initiativ till en blandad kér, Harmoniska
sillskapet. 1854 fick han uppdraget att leda den ett &r tidigare
bildade manskéren Orphei Dringar.

1864 fick han tjinsten som domkyrkoorganist. I den rollen ar-
betade han inte bara for att fylla kyrkan med musik vid gudstjins-
ter och sirskilda konserter, utan satsade ocksa p# att som tonsitta-
re, arrangdr och utgivare férnya den andliga musiken, sirskilt
koralerna.

Jacob Axel Josephson skrev mycket av sin musik i anslutning
till de ensembler och de musiktillfillen vilka han arbetade med.

Sanger och kérverk dominerar dirfér hans produktion, och av
sddana verk har flera stycken statt pa repertoaren under langa
tider. "Varliga vindar draga” for manskor dr mest framférd. Mer-
parten av hans orkesterverk komponerades for sirskilda hogtider
inom eller utom universitetet. En del kammarmusik kompletterar
bilden av tonsittaren Josephson.

Invald i Kungl. Musikaliska akademien den 19 december 1857

som ledamot nr 359.

© Gunnar Ternhag

Om utgavan

Levande Musikarvs Higgs emenderade utgavor 4r redaktionellt
genomsedda och korrigerade utgavor av tidigare tryck med kom-
mentarer rorande riteelser och dndringar inférda i form av fotno-
ter. Justeringar av bigar, fértecken, accenter och artikulation som
inte har medfort férindrad lisart har utférts utan kommentar.



Josephson och singerna

Jacob Axel Josephson komponerade nirmare 160 singer
och de utgor en viktig och bestiende link i den svenska
romanstraditionen. Hans forsta sing tillkom 1838, samma
ir som han i Uppsala hade vunnit ett pris {6r sin diktsam-
ling Konstndrens morgondrom, och 1841 utkom hans forsta
singsamling, tillignad Jenny Lind som var hans nira vin
och 4ven gav honom méjlighet att studera utomlands. Detta
“opus 17 skulle snart kompletteras med ytterligare tre hiften
och foljas av de singer frin studietiden i Tyskland som sam-
lades i tre hiften Fran Vandringsiren. 1 dessa singer fortsit-
ter Josephson linjen frin Geijer och Lindblad, ocksd genom
att han ofta tonsatte egna dikter och liksom Lindblad girna
sjong sina visor sjilv.

Under vistelsen i Leipzig skrev Josephson dtskilliga sanger
till tyska dikter, dir impulser frin den tyska lieden, sir-
skilt Mendelssohn men dven Schumann och Robert Franz,
ar tydliga. Men dessa drag assimileras snabbt i hans egen
“nordiska” stil som ger hans textnira tonsittningar av bl.a.
Goethe, Heine och Riickert, en stark personlig ton, samti-
digt som hans uttrycksregister blir allt bredare. Nu kan han
dessutom i kontinental anda tonsitta stycken som Emanuel
Geibels utdtriktade “spanska romanser” "Ebro Caudoloso”
och ”Si dormis doncella”.

I 6vrigt 4r hans singer med fi undantag lyriska och dyna-
miskt dterhillsamma, och de ir ofta strofiska och visbetona-
de med ett endast harmoniske stédjande ackompanjemang,
vilket i sin tur innebir att tonsiceningens grundkarakeir i
allminhet bibehilles, dven om sing- och/eller pianostimma
varieras. Nigon ging tangeras en folkviseartad atmosfir,
men i regel 4r hillningen snarast konstmissigt intim. I
singerna till egna texter, dir manga synes vara skrivna i ett
enda svep” och dirmed framstir som hans mest spontana,
spanner motiven frin det dromska och melankoliska till
det ljust optimistiska och trosvissa, och ménga utgir frin

direkta naturupplevelser, si t.ex. de sirskilt uppskattade
varstimningarna. Flera texter talar om musikens och singens
livgivande och tréstande maket.

Bland de diktare som i 6vrigt intresserat Josephson mirks
Bottiger, Runeberg, Stagnelius och Tegnér. Pé éldre dagar
komponerade Josephson flera sammanhallna singcykler som
Den fallande stjernan (efter Fredrik Sanders Sdnger till Selma),
Den gamle klockarens visor (egna texter) och Melodier rill Finska
roner (Topelius), men det dr — kanske pa grund av ett linge po-
pulire urvalshifte (Valda Singer och visor) — frimst de frischa
ungdomssingerna som 6verlevt, bland dem ”Virsing”, ”Var-
helsning”, I skogen” och "Sgjarnklart”, men ocksd mer hog-
stimda stycken som “ariosot” "Hemlingtan” och den sakralt
innerliga ”"Lofoffer”.

© Lennart Hedwall



Jacob Axel Josephson

Jacob Axel Josephson (1818—1880) had a versatile career in
music: musician, teacher, conductor, writer, arranger and
composer. Many were forced into such activity at the time
in order to earn a living. However, in Josephson’s case, this
versatility worked to his advantage, as he purposefully and
eruditely built up musical life in Uppsala into something
that could be measured with Stockholm’s. His own composi-
tions — especially the choral works — doubtlessly contributed
to this development of the university town’s musical scene.

Josephson came from Stockholm. His music teacher at
the Klara school was Abraham Mankell, who understood
young Josephson’s musical talent. In 1835, Josephson went
to Uppsala to study. Here, he soon formed part of the city’s
central musical circles and partook in salon music-making.
His composing began with songs for voice and piano, a gen-
re under the salon auspices.

He came from a Jewish home. He converted to Christia-
nity in 1841, adding Axel as a second given name.

Thanks to his savings, Josephson was able to travel abroad
to pursue higher music studies in 1844, a journey that lasted
three years and taught him much. He lived in Dresden,
Leipzig and Rome, which were then all important
musical centres.

Upon his return to Sweden, he first became the musical
director for the Harmoniska sillskapet (the Harmonic So-
ciety) in Stockholm, and in 1849 was named director musices
at Uppsala University. In this role, he led the Akademiska
kapellet (the academic orchestra), but also formed a mixed
choir, the Harmoniska sillskapet (of Uppsala). In 1854,
he was given the task of directing the male choir Orphei
Dringar (The grooms of Orpheus), which had been formed
the preceding year.

In 1864, he received the office of cathedral organist. In
this role, his work was not only to fill the church with music

during worship and special concerts, but also to renew spiritu-
al music, especially the chorals, as a composer, arranger
and publisher.

Jacob Axel Josephson wrote much of his music in connec-
tion with the ensembles and musical occasions he worked
with. Consequently, his output is dominated by songs and
choral works, many of which have remained on the repertoire
for long periods. ‘Virliga vindar draga’ (Spring winds blow)
for male choir is the most frequently performed. The majority
of his orchestral works were composed for special occasions
both in and outside university. Some chamber music serves to
complete the image of Josephson the composer.

He was elected to the Royal Swedish Academy of Music on
December 19 1857, as member No. 359.

© Gunnar Ternhag

Trans. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated edi-
tions are editorially revised and corrected versions of previously
printed material, with comments on the corrections and amend-
ments inserted as footnotes. Adjustments to slurs, accidentals,
accents and articulation marks that have not affected the reading

have been made without comment.



Josephson and the songs

Jacob Axel Josephson composed nearly 160 songs, which
represent an important and enduring link to the Swedish
tradition of romantic songs. His first song appeared in

1838, the same year he won a prize for his poetry collection
Konstnéirens morgondrom in Uppsala. In 1841, he published
his first collection of songs, dedicated to singer Jenny Lind,
who was a close friend and also gave him the opportunity to
study abroad. This ‘opus 1" would soon be supplemented by
a further three books, and followed by songs written during
his time studying in Germany, which were later collected in
another series of three books entitled Frdn Vandringsdren. In
these songs Josephson continues a line of development from
Erik Gustaf Geijer and Adolf Fredrik Lindblad, not only
because he often composed music to his own texts, but also,
like Lindblad, gladly performed his songs himself.

During his stay in Leipzig, Josephson composed several
settings of German poetry, in which influences can clear-
ly be felt from the German Lied, especially Mendelssohn,
but also Schumann and Robert Franz. These features were,
however, quickly assimilated into his own ‘Nordic’ style,
imbuing his settings of, amongst others, Goethe, Heine and
Riickert (which often closely follow the contour of the text)
with a strong personal tone, whilst his expressive repertoi-
re became noticeably wider. Furthermore, his settings of
Emanuel Geibel’s exuberant ‘Spanish romantic songs’, ‘Ebro
Caudoloso’ and ‘Si dormis doncella’, display a marked conti-
nental influence.

His songs can otherwise be characterised, with few ex-
ceptions, as lyrically and dynamically restrained. Moreover,
they are often strophic, with a stylistic emphasis derived
from earlier folk ballads and with a harmonically-supporting
accompaniment. This, in turn, contributes to the essential
compositional character of restraint throughout, although
the voice and/or piano part are often varied. Sometimes

the music is tinged with a folk-influenced atmosphere, but
generally it is braced with artful intimacy. The settings of his
own texts, many of which appear to be written ‘in one fell
swoop’, thus stand out as his most spontaneous, with motifs
spanning from the dream-like and melancholic to the lightly
optimistic and assuredly faithful. Moreover, many emulate di-
rect experiences from nature such as, for example, the feelings
evoked by the long-anticipated coming of spring. Several texts
also portray the life-giving and consoling power of music
and song.

Amongst the writers who otherwise inspired Josephson
are Bottiger, Runeberg Stagnelius and Tegnér. Later in life,
Josephson composed more cohesive song cycles, such as Den
Jallande stjernan (atter Frederick Sander’s Sdnger till Selma),
Den gamle klockarens visor (composed to his own texts) and
Melodier till Finska roner (Topelius). However, it is perhaps
mostly due to the long-popular book of selections Valda Singer
och visor, that chiefly the fresh, youthful songs have survived,
amongst them ‘Virsing’, ‘Varhelsning’, ‘T skogen’ and ‘Stjirn-
klart’, but also more eloquent pieces, such as the arioso ‘Hem-
lingtan’ and the sacred, heartfelt ‘Lofoffer’.

© Lennart Hedwall
Trans. Robin McGinley



