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The purpose of Swedish Musical Heritage is to make accessible forgotten
treasures of Swedish music and make them a natural feature of the con-
temporary repertoire and musicology. This it does through editions of sheet
music that is no longer protected by copyright, and texts about the composers
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Emil Sjégren

I sin samtid var Emil Sjogren (1853-1918) mest bekant for sitt orgelspel,
allra helst for sina improvisationer pa instrumentet. Han férknippas med
Johannes kyrka i Stockholm, dér han var verksam frdn 1891 till sin d6d.
Men Sjogren var ocksa pianist, pedagog och inte minst tonséttare.

Emil Sjogren studerade vid Musikkonservatoriet 1869-74, fortsatte dér-
efter i Berlin med studier for Friedrich Kiel (komposition) och Carl August
Haupt (orgel) 1879-80.

Tillbaka i fodelsestaden Stockholm var han organist i Franska reformer-
ta kyrkan 1880-84 och undervisade vid Richard Anderssons musikskola
1886-88.

Regelbundna vistelser i Paris fran och med 1901 tillsammans med hus-
trun Berta utvecklade Sjogren som tonsittare — den franska huvudstaden
var vid denna tid nagot av ett europeiskt kulturcentrum. Sjogrens verk
framfordes dir i en for svenska kompositdrer ovanlig omfattning.

Sjogrens verkforteckning innehaller framfor allt orgelmusik, solosanger,
verk for violin och piano, samt pianostycken, saledes inga verk i storre
former. Allra mest framforda dr hans solosanger som uppskattas for sina
inkdnnande tonsdttningar av de valda texterna. Men ocksd hans verk for
orgel och for violin och piano aterkommer stindigt i konsertprogrammen.

Emil Sjogren blev invald i Kungl. Musikaliska akademien som ledamot
nr 484 den 30 januari 1892.

© Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser

och dndringar inférda i form av fotnoter. Justeringar av bdgar, fortecken,
accenter och artikulation som inte har medfért férindrad ldsart har foretagits

utan kommentar.

Forlagan ir utgiven av Nordisk Musikforlag, Képenhamn, N.M.-F. 4449.
Forsitesblad saknas.
Tryckar: 1908.



Emil Sjégren

In his day, Emil Sjogren (1853—1918) was most familiar for his organ play-
ing, mainly his improvisations on the instrument. He was associated with St
Johannes Church in Stockholm, where he worked from 1891 to his death.
But Sjogren was also a pianist, educator and not least composer.

Sjogren studied at the Conservatory from 1869 to 1874, and later conti-
nued in Berlin, studying for Friedrich Kiel (composition) and Carl August
Haupt (organ) from 1879 to 1880. Back in Stockholm, the city of his birth,
he was the organist at the French Reformed Church from 1880 to 1884 and
taught at Richard Andersson’s School of Music from 1886 to 1888.

Regular sojourns in Paris with his wife Berta from 1901 on developed
Sjogren as a composer, as the French capital was something of a European
cultural centre at the time. Sjogren’s work was performed there to an unu-
sual extent for a Swedish composer.

Sjogren’s body of work mainly comprises organ music, solo songs, works
for violin and piano and piano pieces; thus there are no large-scale works.
Most performed are his solo songs, which are appreciated for their empathe-
tic musical compositions of the selected texts. But his works for organ and
for violin and piano also recur constantly in concert programmes.

On January 30, 1892, Emil Sjogren was elected to the Royal Academy of
Music as member no. 484.

© Gunnar Ternhag

Transl. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are edito-
rially revised and corrected versions of previously printed material, with com-
ments on the corrections and amendments inserted as footnotes. Adjustments
to slurs, accidentals, accents and articulation marks that have not affected the

reading have been made without comment.

Originally published by Nordisk Musikforlag, Copenhagen, N.M.-F. 4449.
Title page missing.
Year of publication: 1908.



