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August S6derman

August S6derman (1832—-1876) tillhor den lilla krets av dldre svenska tonsittare, vars
verk regelbundet framfors. De mest levande verken pekar faktiskt pd kinnetecknande
drag i hans produktion: Etz bondbrollop f6r manskvartett visar till vokaltonsittaren S6-
derman och bréllopsmarschen ur skadespelet Brollopet pi Ulfiisa antyder att han skrev
musik for teaterscenen.

August S6derman mer eller mindre foddes in i Stockholms musikliv. Hans far,
Johan Wilhelm Soderman, var musikanférare vid flera av huvudstadens teatrar. August
Soderman studerade vid Musikkonservatoriet 1847-50 och forsorjde sig direkt darefter
som musiker pa violin och oboe, bl.a. i Hovkapellet. 1851 engagerades han av Edvard
Stjernstrom som musikanférare vid dennes resande teatersillskap, vilket blev borjan pa
Sodermans ménga ar vid scenen. Arbetet innebar att framstilla musik for de aktuella
uppsittningarna, bdde originalmusik och arrangemang, samt skaffa limpliga musiker
pa turnéorterna. Sillskapet framtridde i Finland och Sverige. Nir Stjernstrém tog over
Mindre teatern i Stockholm, blev Soderman dess musikansvarige.

185657 tillbringade Soderman i Leipzig for fordjupade musikstudier i frimst kon-
trapunkt och komposition. Han fick dir ocksa tillfillen att héra tidens nyare musik.
Tillbaka till Stockholm fortsatte han arbetet vid Mindre teatern. 1860 blev han kor-
mistare vid Kungliga Teatern, en period ocksa bitridande hovkapellmistare — den
ordinarie var Ludvig Norman. S6derman skulle bli denna scen trogen under resten av
sitt liv. Han gjorde dock en lingre resa till Tyskland 186970 for att bevista konserter
och se operaforestillningar, parallellt med eget komponerande. 44 ar gammal avled
Séderman i hemstaden.

August S6derman var mycket produktiv som tonsittare. Hans scenanstillningar
krivde det, men han ville dirutéver skriva annat. Den sceniska musiken dominerar
inte ovintat hans oeuvre, men han limnade ocksa efter sig atskilliga sdnger och kor-
verk, liksom en del kammarmusik.

Tva egenskaper fangar tonsittaren S6derman. Som teaterman levde han pa forma-
gan att skriva musik med dramatisk nerv, musik som fick &hérarna att ryckas med.
Vidare hade Soderman stort intresse for svensk folkmusik, vilket hors i deskilliga verk
— antingen som direkta melodicitat eller genom egen musik i folkton. Pa den senare
punkten banade han vig for senare kolleger som exempelvis Wilhelm Peterson-Berger

och Hugo Alfvén.

© Gunnar Ternhag, Levande musikarv

Soloballader med orkesterackompanjemang

Quarnruinen, Tannhduser, Hafsfrun, Der schwarze Ritter och Kung Heimer och Aslog
Det sena 1700-talets intresse f6r vad man sag som folkliga myter inspirerade forfat-
tare och tonsittare att skriva ballader. Genren blev vildigt populir fran tidigt 1800-
tal, med verk av tonsittare som Carl Loewe, Franz Schubert och Robert Schumann.
Balladerna har berittande, episka texter, oftast i tredje person, girna med ett motivval
som anknyter till ett heroiskt, riddarromantiske ideal eller till folkloristiska Zmnen.
Ofta forekommer ocksd omkvidesstrofer. Musikaliskt berittas handlingen i en stil som
vixlar mellan deklamatoriska och mer melodiska avsnitt. Tempo- och tonartsbyten
forekommer ofta och stor vikt liggs vid ackompanjemangets utformning. Alle ska bidra
till ate skildra textens innehall och karakedr. Att en stor del av balladerna vinde sig till
en offentlig konsertpublik framgar av att manga ballader skrevs for orkester och inte
enbart fér piano. Samtiden kopplade girna balladerna till en nordisk sfir, bade i fraga
om handlingens innehall och musikens karaketir.

Det dr i denna tyska soloballadtradition som August Sédermans fem verk hor
hemma. Soderman vistades i Leipzig for studier 1856—57. Dir kom han i kontakt med
nyskrivna verk av Schumann, men dven musik av Niels W. Gade och Richard Wagner
paverkade honom mycket. I Leipzig skrev Soderman tva ballader for en rost och orkes-
ter, Die verlassene Miihle (Quarnruinen) med text av August Schnetzler och Zannhiuser



med text av Emanuel Geibel. En inspirationskilla till 7annhiuser var Wagners opera
med samma namn. Soderman hérde den i Leipzig varen 1857 och har i brev skildrat
det starka intryck som verket gjorde pd honom. Bida balladerna gavs ut av Musikaliska
konstféreningen pd 1860-talet. Tannhiuser prisbelonades 1860 och blev ett stycke som
kontinuerligt framférdes vid offentliga konserter. Balladen har en uppférandetid pa
omkring tio minuter. Ett orkesterackompanjemang med stor variation i tempo, dyna-
mik och instrumentation understryker den dramatiska handlingen i berittelsen om
sangaren Tannhiuser.

Naigot mindre omfattande dr Hafsfrun, som gavs ut i partitur for sing och orkester
1861, samt for sang och piano tio ar senare. Verket Der schwarze Ritter dr skrivet till
en text av Ludwig Uhland, en av de forfattare som blev flitigt tonsatt. Av S6dermans
hand finns en orkesterskiss av verket fran 1874. Skissen var grund for det partitur
som ].P. Carstensen skrev och som framfoérdes 1887. I samtida recensioner berémdes
Der schwarze Ritter och man framhoéll den paverkan frin Schumanns musik som man
ansag sig finna i verket.

Den sista balladen, Kung Heimer och Aslog frin omkring 1870, anknyter till det
samtida intresset for fornnordisk mytologi. Textforfattaren Frans Hedberg skildrar hir
en episod dir Heimer sjunger for Aslég. Ackompanjemanget har den for Séderman
typiska harmoniken med f6rhillningar och orgelpunkter.

Sédermans soloballader, inte minst 7annhduser och Kung Heimer och Aslig, var
mycket populdra under en lang tid. De framférdes regelbundet och samtliga utom
Hafsfrun gavs ut som klaverutdrag pa 1880-talet. Att de inte bara var en angeligenhet
for det svenska musiklivet fir man en antydan om genom att flera av balladerna ocksa
gavs ut med tysk text.

© Karin Hallgren, Levande musikarv

August Soderman

August S6derman (1832-1876) belongs to the limited circle of earlier Swedish compo-
sers whose works are still performed regularly. The fact is that the compositions which
have worn best highlight significant traits of his output: £tz bondbrollop (Peasant wed-
ding), for male voice quartet, shows S6derman as a vocal composer, while the wedding
march from the drama Bréllopet pi Ulfisa (Wedding in Ulfasa) intimates that he wrote
incidental music for the theatre.

August Séderman was practically born into Stockholm’s music community. His
father, Johan Wilhelm Soderman, directed the music at several Stockholm theatres.
August Séderman studied at the Royal Conservatory of Music between 1847 and 1850.
Immediately afterwards he began earning his living as a violinist and oboist, e.g. with
the Royal Court Orchestra. In 1851 he was engaged as director of music in a touring
theatre company run by Edvard Stjernstrém, and this marked the beginning of a long-
lasting relationship with the theatre. His duties involved supplying music — both new
compositions and arrangements — for current productions and finding suitable musici-
ans in the places visited. The company performed in Finland and Sweden. When Stjern-
strom took over Mindre teatern in Stockholm, S6derman became its director of music.

Séderman spent 1856 and 1857 in Leipzig, pursuing advanced studies, mainly in
counterpoint and composition. This also gave him the opportunity of hearing more
recent music. Returning to Stockholm, he resumed his post at Mindre teatern. In 1860
he became chorus master at the Royal Opera, where for a time he deputised as chief
conductor, the regular incumbent being Ludvig Norman. Soderman remained true to
this stage for the remainder of his life, but in 1869-70 he went on a long tour of Ger-
many to attend concerts and operatic performances, concurrently with his activity as a
composer. He died in his home city, aged 44.

August S6derman was a highly prolific composer. His theatre appointments deman-
ded as much, but he also wanted to write music of other kinds. Not unexpectedly,
his output is dominated by stage music, but he also left a good number of songs and
choral compositions, as well as a certain amount of chamber music.



As a composer, Soderman can be pinned down with two qualities. In the theatre he
lived on his bent for writing music with dramatic verve, music which carried the liste-
ners away. Secondly, he was greatly interested in Swedish folk music, an interest mani-
fested by direct melodic quotations or by music of his own in folk-tune idiom. In this
latter respect he paved the way for later colleagues such as Wilhelm Peterson-Berger

and Hugo Alfvén.

© Gunnar Ternhag, Levande musikarv. Transl. Roger Tanner

Solo ballads with orchestral accompaniment

Quarnruinen, Tannhduser, Hafsfrun, Der schwarze Ritter and Kung Heimer och Aslog
The late 18th century fascination for what was seen to be folk myths acted as the inspi-
ration for authors and composers to write ballads. The genre became very popular star-
ting in the early 19th century with works by Carl Loewe, Franz Schubert and Robert
Schumann. The ballads have narrative, epic texts, often from a third person perspec-
tive, and with themes connected to a heroic, romantic knight-in-shining-armour ideal,
or to folkloric subjects. There are often recurring chorus strophes. Musically the plot is
told in a style that alternates between declamatory and more melodic sections. Tempo
and key changes are frequent and the shaping of the accompaniment is of great im-
portance. All elements are expected to interpret the content and character of the text. It
is clear that a great majority of ballads were geared to a public concert-going audience
from the fact that many of them were written for orchestral accompaniment and not
just piano. During this period ballads were associated with a nordic sphere, both with
regards to the content of the plot and the character of the music.

It is within this German solo ballad tradition that August S6derman’s five works find
a home. S6derman spent time in Leipzig studying from 1856—1857. While there he
came into contact with newly composed works by Schumann, but the music of Niels
W. Gade and Richard Wagner also left a great impression on him. In Leipzig Soderman
composed two ballads for solo voice and orchestra, Die verlassene Miihle (Qvarnruinen)
with text by August Schnetzler and Tannhiuser with text by Emanuel Geibel. One
source of inspiration for Tannhiuser was Wagner’s opera of the same name. S6derman
had heard it in Leipzig in the spring of 1857 and has described in correspondence the
great impact the work had on him. Both ballads were published by the Musikaliska
konstféreningen (The Swedish Art Music Society) during the 1860s. Zannhiuser was
awarded a prize in 1860 and it became a piece that was performed regularly at public
concerts. The ballad has a performance time of circa 10 minutes. The orchestra accom-
paniment, with great variation in tempo, dynamics and instrumentation, emphasises
the dramatic plot of the story of the singer Tannhiduser.

The somewhat less extensive Hafsfrun was published as a score for voice and orchest-
ra in 1861, and ten years later in a version for voice and piano. The work Der schwarze
Ritter is composed to a text by Ludwig Uhland, one of the more frequently employed
authors. An orchestral sketch in S6derman’s hand is extant from 1874. The sketch for-
med the basis of the score that J.P. Carstensen later composed, and which was perfor-
med in 1887. Contemporary reviews of the work praise Der schwarze Ritter and draw
attention to the influence of Schumann’s music that was seen to be present in the work.
The last ballad, Kung Heimer och Aslog from circa 1870, draws on the contemporary
interest in ancient Nordic mythology. Frans Hedberg, the author of the text, portrays
an episode in which Heimer sings for Aslog. The accompaniment has harmony typical
for S6derman featuring suspensions and pedal points.

Soderman’s solo ballads, in particular Zannhiuser and Kung Heimer och Aslog, were
long very popular. They were performed regularly, and all of them, with the excep-
tion of Hafsfrun, were published as piano-vocal scores in the 1880s. That they weren’t
merely an everyday feature of Swedish musical life is indicated by the fact that many of
the ballads were published with German text.

© Karin Hallgren, Levande musikarv. Transl. Nicole Vickers



Kritisk kommentar

Killmaterial

Utgavan grundar sig pa partitur i autograf (A).

Det exemplar som anvints som forlaga aterfinns hos Musik- och teaterbiblioteket 1
Stockholm.

P4 titelsidan stir det: “Hjertesorg/Dikt af Catl Wetterhoff./Componerad f6r/Sopran
Solo och Chor/af/August S6derman./Efter kompositrens skizz”, ”Dresden d. 19 Jan.
1870.” samt “’Instrumenterad af/Ludvig Norman/Stockholm i Aprill 1883.”.

Kommentarer

TAKT INSTR. |ANM.

12-13 cor 1-2 cresc. samt foch p tillagda i analogi med 6vr. instr.

22 ob cl accent tillagd i analogi med fg

26-27 fg 1 tillagd legatobage i a m vc

58 coro 1 Ajav annan hand tillagt p

70 vl 1 A, av annan hand tillagt (1:a volta) mfsamt ffvid repetition

74 vl 1 A, av annan hand tillagt (2:a volta) £

82 coro 1 Ajav annan hand tillagt p

92 vl 1:a slag, 8-delsnot- och paus i A dndrat till 4-del samt tillagt
legato i analogi med archi

135-136  |vl1I, vle |legato tillagtia m t.11-12

143-145 |1 legato tillagt i a m t.3-5

146 cor 1-2 decresc.pil tillagd i analogi med Gvr. instr.
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