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Jacob Bernhard Struve

Jacob Bernhard Struve (1767-1820) tillhér inte musikhistorieskrivningens centrala
namn, men hade under sin livstid en betydelsefull stillning i svenskt musikliv. Hans
bevarade kompositioner vittnar om hantverksmissig skicklighet och om god kinne-
dom om forromantikens stilmedel. Struve hade en f6r sin tid mycket god utbildning
som dock inte inleddes med musikstudier.

Jacob Struve foddes i Stockholm. Han studerade i Uppsala och fortsatte dérefter
sina studier vid universitetet i Kiel, ddr han disputerade i naturalhistoria 1791. I Wien
tog han lektioner for den bohmiske tonsittaren Adalbert Gyrowetz. Tillbaka i Sverige
blev Struve direktdr och inspektdr for Musikaliska akademiens singskola fran 1805
till 1811. Nista flytt gick till Norrkoping, dir Struve var organist i Tyska kyrkan
(Hedvigs kyrka) 1811-18, for att ddrefter atervinda till Stockholm. Under sina ar
i huvudstaden var han aktiv i Harmoniska sillskapet som da var relativt nystartat.
Struve omtalas som en uppskattad ldrare i musikimnen och man kan forutsitta att
sadan undervisning bidrog till hans f6rsérjning under en foljd av ar.

Jacob Struves produktion som tonsittare dr bdde varierad och omfattande. Han
fick vissa verk publicerade, ocksd i den viktiga forlagsstaden Leipzig. Precis som sin
lirare Gyrowetz dgnade Struve sig sirskilt at strakkvartetter (fem stycken) och verk
for scenen. Han skrev musik till fyra komiska singspel som enligt Lennart Hedwall
priglas av 7ett slags kinslosam tyskpéaverkad stil” Zorparen (1803), Den engelska advo-
katen (1805), Den ondsinta hustrun (1808) och En fiardedels timma tystnad (1810). De
bada sistnimnda blev betydande framgangar. Av Struves 6vriga verk kan nimnas en
symfoni (Ess-dur), en fristiende uvertyr, en kantat 6ver nr 43 i 1819 ars psalmbok for
soli, kor och orkester, en pianokvintett och pianostycken.

© Gunnar Ternhag, Levande musikarv

Strakkvintett i E-dur och Strikkvintett i F-dur

Tva strakkvintetter av Jacob Bernhard Struve finns bevarade i autograf. Den i E-dur,
som ir daterad ”1807. d. 18 May”, torde vara det tidigaste kinda svenska verket for
denna ensembleform. Aven en stimuppsittning ir bevarad, men om och nir stycket
framfordes ar ingenting bekant. I likhet med den andra kvintetten, i F-dur och utan
datering, kan den dtminstone senare ha spelats inom det 1820 stiftade Harmoniska
sillskapet i Stockholm, dir Struve var flitigt verksam fram till sin dod 1826. Nista
svenska strakkvintettpar, Adolf Fredrik Lindblads kompositioner i A-dur respektive
F-dur, klingade bada vid en spelafton i Johan Mazers s kallade Djurgardsbolag 1829.
Lindblad kom besittningsmassigt att ta upp Mozarts kvintettform med tva altfio-
ler, som dven Ignace Pleyel stindigt foreskrev och Beethoven anvinde i ett par tidiga
verk, och dven Struves F-durkvintett ar komponerad for denna besittning. Men i sin
E-durkvintett f6rbigar Struve dven Luigi Boccherinis nirmast epokgorande variant
med tva violonceller (dir forstacellon nirmast tivlar med violinprimarien som solist)
genom att koppla en kontrabas till en strakkvartett. Dirmed dstadkommer Struve en
klangbild som nirmar sig strakorkesterns, och eftersom kontrabasstimman ir en ge-
nuin basstimma med flera typiska kidnnetecken som exempelvis vil insatta pizzicati,
later sig verket vil horas dven i korisk besittning. I sin ungefir samtidiga striksextett
i f-moll anvinder Joachim Nicolas Eggert kontrabas som understa stimma, men idén



till sin timligen originella strikensemble kan Struve méjligen ha fatt redan under sin
studietid for Adalbert Gyrowetz i Wien pa 1790-talet. Dennes enda bekanta strak-
kvintett (C-dur, op. 45) dr dock komponerad for en kvintett med tva altfioler.

Om nu Struves kvintettbesittning kan synas ovanlig, 4r det nog dnnu mera over-
raskande att finna hans E-durkvintett i en egenhindigt nedtransponerad version i
D-dur, som bevarats endast i stimmor. Denna anvinder kontrabasens liga D, en ton
som instrumentet inte forfogar dver i sin vanliga stimning. Struve har i E-durpartitu-
ret tydligt foreskrivit “kontrabas”, men har pa omslaget till D-durversionens stim-
uppsittning dndrat titeln till "Quintette pour Deux Violons, Alto et Deux Violoncel-
les” samtidigt som han pa den ligsta stimmans framsida noterat ”Violoncello 2d ou
Contrabasso”! Frigan dr om han di méjligen avser "violone” som ju i sin klassiska
form — som det ldgsta viola da gamba-instrumentet — hade ldgsta stringen staimd i D,
men en ldgsta kontrabasstring tillfilligt "nedstdmd” fran E till D 4r givetvis ocksd
fullt tinkbar. D-durmaterialet ar vidare av storsta vikt beroende pé att det innehél-
ler finalsatsens sista sex takter som annars saknas E-durkvintettens partitur, vilket
mojliggdr den kompletta utgéva som hir foreligger.

Struves kvintetter visar samma professionella handlag med ensembleformen och
samma klassicistiska uppliggning och satsbild som hans fem strikkvartetter men ar
mojligen nagot mer Gversiktliga i uppbyggnaden av varje bestandsdel. Bada ir fyrsat-
siga och inleder forsta satsen med ett lingsamt parti. I E-durverket 4r detta parti vekt
och innerligt, varpa den vil disponerade snabba huvuddelen fér ett kontrastartat tema
med ett energiskt unisono stillt mot en mer lyrisk bage. Aven sidotemat innehiller en
viss kontrasteffekt, men satsens viktigaste byggsten visar sig vara ett kort synkopiskt
motiv som tillsammans med element ur temana behandlas med atskilliga kontra-
punktiska finesser. Den tidstypiska menuetten har en mjukare trio i A-dur, och den
langsamma satsen ar uppbyggd som “tema med variationer” 6ver en regelbunden och
visartat kantabel melodi om 8+8 takter. Forstaviolinen varierar med figurationer, och
bide violan och cellon far ombesérja melodin, innan den slutligt kulminerar i en full-
tonig coda. Finalens snabba 2/4-rorelse smakar ndrmast Haydnsk spiritualitet — dven
hir 4r temakirnan 8+8 takter — och drivs framdt med bade energi och luftighet och
aeskillig figurationelegans i forstastimman. Satsen fér ett slags rondokaraktir genom
ett lingre mollavsnitt men lever i hog grad pa Struves skickliga genomforingsteknik.

F-durkvintettens inledning 4r stramt hogtidlig, och allegrots tre takter langa huvud-
tema bygger pa ett treklangsmotiv foljt av en unison “sladd”; det upprepas omedelbart i
g-moll! Det mjukare sidotemat presenteras av forstaviolan och Gvertas av forstaviolinen,
och idven i denna sats vixlar karaktiren mellan energiskt och uttrycksfullt. Genomfor-
ingen som startar i moll 4r rik pd modulationer, och dtertagningen blir dirfor regelritt
(dess borjan har Struve inte ens skrivit ut). Menuetten med en vil utvecklad andra-
repris innehaller tva triodelar. Den forsta later violan leda och den andra, i d-moll,
bjuder pd avsevird kraftfullhet. Adagiot, i fmoll, ir melodiskt sangbart i en vackert
avskuggad 6/8-rytm och med ett skuggrikt spel mellan moll och dur. Finalen bjuder
dter pa ett treklangsbaserat huvudtema, pa en ging stramt och ldttsamt med sina smatt
utmanande f6rslag som kommer vil till pass i den timligen utférliga genomféringen,
ddr ocksa det breda men smidiga sidotemat blir vederbérligen uppmarksammat. Satsen
forenar dirmed pa ett osokt sitt drag av bade rondo och sonatform.

Partituret till F-dur-kvintetten innehaller dtskilliga strykningar och dndringar, men
verket maste anses vara slutfort. De manga retuscherna ger samtidigt en unik inblick
i tonsdttarens arbete med satskaraktirer och proportioner.

© Lennart Hedwall, Levande musikarv



Kritisk kommentar

Killmaterial

Utgavan grundar sig pa partitur 1 autograf (A) samt stimmor i D-dur, fran en annan
handskriven killa (St).

Titeln Qvintetto, pa forsta notsidan i A, och Qvintette/pour Deux Violons, Alto et
Deux Violoncelles™ i St,

har dndrats till Strakkvintett E-dur.

Kommentarer

Sista A bladet saknas. De sista 6 takterna har kompletterats med hjilp av St.
A ir fattig gillande dynamik, artikulationer och legatobagar och har dirfér
kompletterats med information fr. St.

St innehaller nagra, nedan noterade, stimvixlingar och musikaliska avvikelser,
antagligen, p.g.a. notation i D-dur.

Cb-stimman heter i St ”Violoncello 2do ou Contrabasso”, vilket ofta medfor
transponering en oktav ner.

Sats I, Largo. Allegro

TAKT INSTR. ANM.

24 vl I-11, vla, |ftillagd pa 1:a slaget; f'star endast i vc pd 2:a 8-delen
cb

30 vl I-1T p tillagd i a m 6vr instr

50 vl dolee tillagd 1 a m t.44

63-64 vl 11, vla 1 St, stimvixling

65-66 vc, vla 1 St, stimvaxling

71-73 vl 11 1 St, fr. upptakt t.70, alla toner en oktav upp

75-77 vl 11 1 St, alla toner en oktav upp

71-78 vla i St, helnoter ciss1, d1-d1, h, ciss1, d1-d1, hs

93 vl I-1I, vla |tillagda legatobagaria m t.85

95 vl I-1I, vla |tillagd stacc pa sista slagetia m t.87

118 vla legatobage tillagd pa sista slagetia m t.120

171 vl I-II, vla | ftillagdia m vc, cb

199-204  |vc tillagd stacc, legato i a m vl I t.200-203

249 vl 11, vla tillagd doleeia m vl 1

250 vl I, ve tillagd legatobdge i a m t.85

264 tutti ftillagd i a m t.99

264 Ve tillagd arcoia m t.99

265 vl i St, forsta tvé triolernas tonhojder el-giss1-h1/e2-giss2-

h2




267 vll i St, forsta tvd triolernas tonhdjder h-diss1-fiss1/h1-diss2-
fiss2

274 tutti ptillagdiam t.109

274-281  |vl1 1 St, tonerna transp. upp en oktav fr. 2:a slaget i t.274

274-279  |vl1I 1 St, tonerna transp. upp en oktav fr. 2:a slaget i t.274
t.o.m. e2 8-del 1 t.279

279 tutti ftillagdiam t.114

304-305 |vlI i St, 2:a 4-delen, h1/giss2 och halvnoten, el/e2

304-305  |vc 1 St, transp. en oktav upp

305 vl 1T i St, tonerna dndrade till h/giss1

Sats 11, Menuetto

TAKT |INSTR. ANM.

2 vl 11 1 St, punkterad halvnot a, andrat till halvnot h och 4-del
diss

2 vla i St, dndrade toner, a-a istillet f6r h-fiss

3 vl 11 1 St, tre 4-delar giss-giss-ciss dndrat till halvnot el och 4-
del ciss

3 vla 1 St, halvnot e och 4-del a dndrat till tre 4-delar giss-giss-a

5 vl 11, vla, ve, |tillagd legatobage och staccia m vl 1

cb

8-11 ve 1 St, fr. upptakt t.8, en oktav upp

13-17  |vla, vc 1 St, fr. upptakt t.13 till 1:a 4-delen t.17, stimvixling

58-61 cb i St, en oktav ner

59-61 vla, vc 1 St, stimvaxling

82-84 |cb i St, en oktav ner

Sats 111, Andante poco Adagio
Undertitlar tillagda enl. St, Var. 1 (t.17), Var. 2 (t.33), Var. 3 (t.49), Var. 4 (t.65).

70

cb

i St: a-pkt.8-del/g-16-del

86-87

cb

i St, sista tvd tonerna en oktav ner

Sats IV, Finale, Allegro

1 Ve p andrat till 7f 1 a m vIni

7-8 vl 11, vla 1 St, fr sista 8-delen t.7 och tre 8-delar i t.8 1 vl II spelas av vla

15-16 |vI1I, vla 1 St, vl II spelas av vla

17-24  |vl1I, vla tillagda bindebagar pi 16-delarna mellan t.17/18, 18/19,
19/20, 21/22,22/23,23/24, 25/26,27/28,29/30 (enl. St)

27-28 |vl, vla 1 St, stimvixling mellan andra stimman i vl II och vla




40 vla erese tillagd 1 a2 m vl I-11
50-52  |vl1II, vla, ve |p tillagd i a m doleeivl1 .50, enl. St
54-55 |vII-II,vla | ftillagd pa sista 8-delen/forsta 4-delen i a m bassi, enl. St
58-60 | tutti p tillagd 1 a m t.50-52, enl. St
62-63 |vlI-II,vla |ftillagd pd sista 8-delen/forsta 4-delen i a m bassi och t.54-
55
80 vl1I, vla,ve |ptillagdiamvlI
84 vlI-II, vla  |ftillagd i a m bassi
101 vl legatobage tillagd i a m t.268
153-  |vlII bindebége tillagd mellan halv- och 4-delsnot (e2) i a m t.145
154
156 tutti fr. upptakt t.150, ftillagd, enl. St
160- tutti fr. 2:a 8-delen t.160, p tillagd, enl. St
161
166 vl 11 1 St, 1:a slaget ess1 4-del istillet f6r ess1-c1 8-delar som 1 A
160, ve, vl 1 tillagd / iam cb
168
167, vla, vl 11 tillagd / jfr. cb t.166
169
176-  |vlI-1I, vla, |p tillagd pa varje insatsia m vc t.178, enl. St
180 cb
192- | tutti ftillagd enl. St (bassi pa upptakt, vl II, vla pa 1:a slaget, vl 1
193 pa 4-delen)
196- vl 11, vla tillagda bindebagar pi 16-delarna mellan t.196/197, 198/199
199 (enl. St)
209 vl 1L, vla, ve, |eresctillagdiam vl 1
cb
219- vl 1I, vla, ve | p tillagd i a m doleei vl 1 t.219 och t.50-52
221
223 cb p tillagd 1 a2 m 6vr. instr.
234- vll tillagda artikulationer och legatobdgar i a m t.65-72,75
242
244 vl 11, vla, ve, |ptillagdiam t.77
cb
276 cb p tillagd pa 2:a 8-delen 1 a m vla, vc fr. sista 8-delen, enl. St
284 cb pp tillagd 1 a m vl I-11, enl. St
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Jacob Bernhard Struve

Jacob Bernhard Struve (1767-1820) is not a central figure in music history, but he
nevertheless played an important role in Swedish musical life during his lifetime. His
preserved compositions bear witness to artistic competence and a good knowledge of
pre-romantic style. Struve had a very good education for his time although music was
not originally the focus of his formal education.

Jacob Struve was born in Stockholm. He studied in Uppsala and then continued
on at the university in Kiel, where he defended his doctoral thesis in Natural History
in 1791. In Vienna he studied composition under the Bohemian composer Adalbert
Gyrowetz. On his return to Sweden Struve became director and superintendent for
the Royal Swedish Academy of Music’s singing school from 1805 to 1811. His next
move was to Norrkdping, where Struve was the organist in the German Church
(Hedvigs kyrka) from 1811-18, after which he returned to Stockholm. During his
years in the Swedish capital he was active in the Harmonic Society, which was relati-
vely newly formed. Struve is described as a well-liked teacher of musical subjects and
it is likely that such teaching contributed to his income over a number of years.

Jacob Struve’s production as a composer is both varied and comprehensive. He had
some of his works published, even in Leipzig — a city of importance in music publis-
hing. Just as his teacher Gyrowetz did, Struve focused particularly on string quartets
(five pieces) and works for the stage. He wrote music for four comic operas, which
according to music historian Lennart Hedwall are characterised by ‘a kind of emo-
tional German-influenced style™ Zorparen (1803), Den engelska advokaten (1805), Den
ondsinta hustrun (1808) and En fjirdedels timma tystnad (1810). The latter two enjoyed
significant success. Of Struve’s other works, those worthy of mention are a symphony
(in E-flat major), a free-standing overture, a cantata over hymn no. 43 in the 1819
hymn book for soli, choir and orchestra, a piano quintet and other pieces for piano.

© Gunnar Ternhag, Levande musikarv
Transl. Nicole Vickers

String Quintet in E Major and String Quintet in
F Major

Two string quintets by Jacob Bernhard Struve survive as autographs. The E major
quintet, dated “1807. d. 18 May” is likely the earliest known Swedish work composed
for this ensemble form. A set of parts also survives, but if and when the quintet was
performed is unclear. Like the other quintet, in F major and undated, the work could
have been performed at a later date within the Stockholm Philharmonic Society, for-
med in 1820, where Struve was active until his death in 1826. The subsequent pair of
Swedish string quintets, by Fredrik Lindblad in A and F major respectively, were both
played in 1829 at a salon performance in Johan Mazer’s so-called Djurgardsbolag (lit.
Djurgirden Company).

Lindblad followed the instrumentation established by Mozart in his string quintets
with two violas, a model Ignace Pleyel continuously stipulated, and that Beethoven
used in two of his early works. Struve’s F Major quintet is also scored for this in-
strumentation. In the E Major quintet, on the other hand, he moves beyond Luigi



Boccherini’s more or less epochal constellation with two cellos (where the first cello
to a large extent competes with the first violin as a soloist) by adding a contrabass

to the traditional string quartet. In this way he achieves an almost orchestral tim-

bre. Indeed, because the contrabass part is a genuine bass part, with several typical
traits such as well-placed pizzicati, the work is also suited to be performed with each
part doubled. Joachim Nicolas Eggert, in his nearly contemporary string sextet in F
minor, also uses contrabass in the lowest part, but the idea for Struve’s rather original
instrumentation may already have arisen in the 1790s during his time in Vienna stud-
ying with Adalbert Gyrowetz. The latter’s only known string quintet (in C major, Op.
45), however, is composed for a quintet with two violas.

If Struve’s quintet instrumentation seems unusual, it is even more of a surprise to
find the E Major quintet transposed down a tone to D major in the composer’s own
hand. This version only survives in individual parts, the lowest of which makes use
of the contrabass’s low D, a note which the instrument cannot play when tuned in
the traditional fashion. In the E major score Struve has clearly written “contrabass”,
but on the cover of the D major version the title is changed to “Quintette pour Deux
Violons, Alto et Deux Violoncelles”. At the same time the part itself is marked “Vio-
loncello 2d ou Contrabasso”! The question is whether he might possibly have had in
mind the “violone” which, in its classical form — as the lowest instrument in the viola-
da-gamba family — has its lowest string tuned to D. That said, using a contrabass with
its lowest string temporarily tuned down from E to D is obviously a viable option. In
addition, the D major material is important because it includes the last movement’s
six final bars, which are otherwise missing from the score of the E major version and
which made the publication of a complete edition possible.

Struve’s quintets display the same professional skill with respect to ensemble writ-
ing, and the same classical form and scheme that one finds in the five string quartets,
with the proviso that each section’s construction is somewhat more superficial in the
quintets. Both quintets are in four movements and both dispose of a slow introduc-
tion in the first movement. In the E-major work this is rather timid and heartfel,
whereas the well-organized fast main section that follows has a theme that contrasts
the opening, with an energetic unison countered by a more lyrical arc. The secon-
dary theme also has a certain contrasting effect, but the movement’s keystone turns
out to be a short, syncopated motif which, together with elements from the themes,
is handled with a great deal of contrapuntal finesse. The minuet, typical of its time,
has a gentler trio section in A major, and the slow movement consists of a theme and
variations on a regular folk-like, singable melody in 8+8 bars. The first violin varies
with figurations, and both the viola and the cello get to develop the melody before
the movement culminates in a sonorous coda. The finale’s quick 2/4 motion almost
tastes of a Haydnesque spirituality — here too the core of the theme is in 8+8 bars —
and is driven forward by energy, an airiness and an abundance of elegant figurations
in the first violin. The movement acquires something of a rondo character through
a lengthy minor-key passage, but on the whole the finale remains entirely consistent
with Struve’s through-composed technique.

The F Major quintet’s introduction is austerely solemn, and the allegro’s three-bar
main theme builds on a triadic motif followed by a unison slide; it is immediately
repeated in G minor! The softer secondary theme is presented by the first viola before
being taken over by the first violin, and as in the E major quintet, this movement also
changes character between the energetic and the more expressive. The development
begins in the minor and is rich in modulations, and the recapitulation is thus enti-
rely by the book (Struve hasn’t even notated the first part of it). The minuet, with its



nicely developed second repeat, has two trio sections. The first allows the viola to lead
and the second, in D minor, marshals of considerable power. The adagio, in F minor,
has a lyrical melody set to a beautiful unshadowed 6/8 rhythm and with ambiguous
play between minor and major. The finale again offers a triad-based main theme, at
once both tense and carefree with its somewhat challenging suggestions that come to
resolution in the rather comprehensive development, where the broad but supple se-
condary theme is also given its due attention. In this way the movement thus unites,
in a quite unexpected way, aspects of both rondo and sonata form.

Although the score of the F Major quartet contains several deletions and cor-
rections, the work must be considered complete. At the same time, the significant
amount of retouching allows a unique insight into the way Struve handled the cha-
racter and proportions of individual movements.

© Lennart Hedwall, Levande musikarv
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