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Albert Löfgren
Albert Löfgren föddes 21 september 1872 i Hasslösa, Västergötland som den yngste 
av tre musikaliska bröder. Hemmet var fattigt, men genom att välja den militära ba-
nan fick alla tre bröderna möjlighet till utbildning och en karriär som yrkesmusiker. 
1896 avlade Albert Löfgren militär musikdirektörsexamen vid konservatoriet med 
goda betyg och vitsord. Som professionell musiker kom Albert Löfgren att alltmer 
arbeta i det civila musiklivet, även om han parallellt fortsatte med militärmusiken. 
På klarinett var den mångsidige instrumentalisten Löfgren en av sin tids mest fram-
stående solister. Han skolades inom militärmusiken, medan kompositionerna utgick 
från folkmusiken. Rapsodierna Slåttergille, Svensk fantasi och Forna dar fick ett brett 
erkännande i samtiden.

Albert Löfgren avled i Eggby, Västergötland 4 januari 1930.

© Levande musikarv

Albert Löfgren
Albert Löfgren was born on 21 September 1872 in Hasslösa, Västergötland as the 
the youngest of three musical brothers. The family was poor and since the military 
offered possibilities for advancement and a professional career as a musician, it was 
to the military that the three brothers turned. In 1896, Albert Löfgren completed his 
military Director of Music degree at the Conservatory, receiving excellent grades and 
recommendations. As a professional musician, Albert Löfgren worked more and more 
in civilian contexts, although he continued to work with military music alongside 
this. A versatile instrumentalist, Löfgren was one of the most outstanding clarinet 
soloists of his time. Although schooled in military music, his compositions emanated 
from folk music. His rhapsodies Slåttergille, Svensk fantasi and Forna dar received 
wide acclaim from his contemporaries.

Albert Löfgren died in Eggby , Västergötland on 4 January 1930.

© Levande musikarv. Tranl. Thalia Thunander



Critical commentary 
	
Source	Material	
	
This	critical	edition	of	the	Slåttergille	by	Albert	Löfgren	is	based	on	an	autograph	score	and	an	
autograph	set	of	parts.	They	are	referred	to	as	follows:				
	
A	:	Autograph	score	
AFL1	:	Autograph	Flute	I	part	
AFL2	:	Autograph	Flute	II	part	
ACL1	:	Autograph	Clarinet	I	part	
ACL2	:	Autograph	Clarinet	II	part	
ATS:	Autograph	Tenor	Saxophone	part	
AAS:	Autograph	Alto	Saxophone	part	
AHN:	Autograph	Horn	in	F	part		
ABC:	Autograph	Bass	Clarinet	part	
	
This	edition	preserves	the	original	order	of	instruments	from	Löfgren’s	score.	
	
There	are	several	general	items	of	note	in	this	edition,	which	are	mentioned	here	to	minimize	
repetition	in	the	commentary.		
	
The	parts	contain	numerous	revisions	of	the	notes	and	rhythms,	many	of	which	were	then	
corrected	by	the	composer	in	the	autograph	score.		They	also	contain	considerably	more	dynamics	
and	articulation	markings.		When	it	is	a	simple	matter	of	adding	markings	from	the	parts	where	
there	are	none	in	the	score,	the	editor	has	done	so	without	further	note.			
	
The	editor	has	supplied	other	markings	only	when	the	intention	of	the	composer	is	clear.		Unless	
otherwise	noted,	the	editorial	changes	listed	have	been	done	to	match	markings	found	in	other	
instruments	or	in	recurrences	of	the	same	passage.				
	
The	rehearsal	letters	are	original.		Instrument	names	are	in	Swedish	in	the	sources,	but	Italian	in	
this	edition.		Markings	of	solo	occur	regularly	in	the	parts	when	an	instrument	is	the	dominant	voice	
in	the	texture.	These	markings	have	been	omitted	except	in	the	case	of	a	true	solo.						
	
There	are	occasional	instances	in	the	sources	where	two	notes	occur	simultaneously	in	an	
instrument,	to	offer	an	alternative	octave	should	the	player	prefer.			
	
The	autograph	title	page	of	A	(dated	1927,	three	years	after	the	score	and	parts)	lists	the	saxophone	
as	tenor	saxophone	in	C,	as	does	the	first	page	of	the	score	itself.		ATS	initially	specifies	baritone	
saxophone,	but	has	a	faint	written	note	next	to	the	title:	“Ändras	till	Tenor	i	B	och	Alt	i	Es.”	It	is	the	
editor’s	strong	opinion	that	a	tenor	saxophone	was	the	intention	of	the	composer.			Given	the	rarity	
of	the	C	tenor	saxophone,	this	edition	also	supplies	a	part	in	B♭ for	the	standard	instrument	of	
today.		Similarly,	this	edition	supplies	an	additional	bass	clarinet	part	in	B♭. 	
	
The	autograph	alto	saxophone	part	is	labelled	“Inlaga”	(“insert”),	for	rehearsal	figures	H	to	P.	As	it	is	
virtually	identical	to	the	tenor	saxophone	part,	it	is	intended	as	an	optional	alternative.	This	would	
require	another	player,	as	there	is	insufficient	time	for	one	player	to	switch	instruments.	
	



Commentary	
	
B.	1-91.	 The	presence	of	staccato	markings	and	accents	is	inconsistent	among	the	

sources,	but	they	occur	often	enough	that	Löfgren’s	intention	is	clear.	The	
editor	has	added	staccato	to	all	articulated	eighth	notes,	and	supplied	accents	
consistently	in	each	recurrence	of	the	main	themes.			
	

B.	3-5.	 Cl	B.:	the	dynamic	markings	used	are	from	ABC.		A	has	p	on	measure	3,	and	pp	
on	measure	5.	
	

B.	9-12,	14.	 Cl	B.:	staccato	dots	have	been	added.	
	

B.	14.	 Cl	B.:	on	beat	1	in	A,	the	second	eighth	has	both	g	and	g”,	while	ABC	has	g.		The	
lower	octave	has	been	adopted.		
	

B.	14,	22.	 Fl:	staccato	has	been	added	to	the	16ths.		
	

B.	15.	 Cl	II:	p	has	been	added.	
	

B.	15-16	 The	accents	have	been	added	from	ACL2..		The	editor	has	extended	them	to	
each	occurrence	of	this	two-measure	motif,	through	measure	40.			
	

B.	17.	 Fl	II:	p	has	been	added.			
	

B.	25-26.	 Fl	I,	Cor:	the	notes	are	from	the	parts,	a	revision	that	Löfgren	corrected	in	the	
score.		
	

B.	29-32.		 Fl	II,	Cl	I:	the	accents	have	been	added	from	AFL1.			
	

B.	30,	32.	 Cl	II:	the	notes	on	beats	2	and	3	are	from	ACL2.	In	A,	they	are	the	same	as	beat	
1.	The	second-last	note	has	a	natural	sign	in	the	orchestral	version	printed	in	
1937.		The	editor	has	added	this	accidental,	to	match	Fl	and	Cl	I	in	beat	2.				
	

B.	37.		 S.	T.:	the	notes	are	from	ATS.		
	

B.	39.		 Cl,	Cor,	Cl	B:	f	has	been	added	to	match	S.	T.			
	

B.	41,	43.		 Cl	I:	a	marking	of	ff	found	in	A	(41)	and	ACL1	(41,	43)	has	been	changed	to	f.			
	

B.	41.	 S.	T,	Cor:	the	parts	have	pp	and	p.		The	editor	has	omitted	these	dynamics,	as		
Cl	and	Fl	are	playing	f.	
	

B.	41-42.	 Cl	B:	the	two	simultaneous	notes	are	found	in	both	sources;	the	editor	has	
included	both	as	options	for	the	performer.	
	

B.	42.		 Fl	I:	the	run	on	beat	3	has	been	added	from	AFL1.	A	has	a	quarter	note	e”.	
	

B.	42.	 S.	T:	A	has	both	e”	and	a’	(the	latter	being	dissonant)	on	beat	1,	while	ATS	has	
only	the	e”.			
	



B.	43.	 Fl	II:	A	originally	had	repeated	eighth	notes	(c♯”-	b”),	The	editor	has	chosen	
the	revision	found	in	AFL2.		
	

B.	43.	 Cor:	A	originally	had	the	same	pitches	as	repeated	eighths,	but	was	revised	in	
both	sources;	the	editor	has	chosen	the	revision.	
	

B.	43-44.	 Cl	B:	the	editor	has	used	the	revision	from	ABC.	
	

B.	45-46.	 Fl	II:	A	has	the	same	pitches	as	AFL2,	in	a	different	rhythm:	three	quarter	
notes,	then	a	quarter	and	four	eighths.		The	editor	has	chosen	the	revision	in	
AFL2.	
	

B.	48.	 Fl	I:	a	nachschlag	has	been	added	on	beat	2.	
	

B.	49,	51,	53.		 Fl	I,	Cl	II,	Cl	B:	accents	have	been	added	on	beat	3,	as	found	at	49	in	ACL2.		
	

B.	49-56.	 Fl	II:	the	unison	with	Fl.	I	has	been	added	from	AFL2;	A	has	e”	in	tied	dotted	
half	notes.			
	

B.	49-57.	 The	accents	are	taken	primarily	from	the	parts,	where	they	occur	on	both	the	
first	and	last	notes	of	this	two-measure	theme.			
	

B.	53-57.	 Cl	II:	the	editor	has	used	the	revisions	of	ACL1.	In	A,	the	part	was	written	one	
octave	higher	from	53/3rd	through	57/2nd.				
	

B.	66.	 Fl	I:	on	beats	1	and	2,	the	slurs	over	the	16th	notes	have	been	added	from	AFL1.	
	

B.	66.	 Fl	II:	on	beat	3,	the	last	sixteenth	note	(followed	by	a	sixteenth	rest)	has	been	
changed	to	an	eighth	note.		
	

B.	71-74.	 Fl,	Cl	II,	Cl	B:	p	has	been	added	in	each	of	their	entrances,	to	match	Cl	I	(ACL1,	
72)	and	S.	T	(ATS,	73).	
	

B.	73-75.	 Fl	I:	these	measures	are	the	revision	found	in	AFL1.		
	

B.	76.		 Fl	I:	p	has	been	added.	
	

B.	76.		 Cl	B:	an	accent	has	been	added	by	analogy	with	80	(ABC).			
	

B.	76,	80.	 Cl	II:	in	A,	the	second	note	of	beat	2	is	a	regular	f♯’;	the	double	sharp	
accidental	in	this	edition	is	from	ACL2.		The	1937	printed	orchestral	version,	
while	in	another	key,	corresponds	to	a	regular	f♯,	so	either	pitch	is	possible	in	
this	context.				
	

B.	90.	 Fl	I:	on	beat	3,	AFL1	has	crescendo-diminuendo	hairpins	on	the	last	chord	
before	the	“Vals	Tempo”.	As	this	is	not	found	in	any	of	the	other	parts,	the	
editor	has	omitted	it.			
	

B.	91.	 Tutti:	p	has	been	added	from	AFL1,	ACL2,	and	ABC.			



	
B.	91-93	 Cl	B:	the	tenuto	markings	found	in	ABC	have	been	changed	to	accents.	

	
B.	95.	 Cl	I,	Cor:	on	beat	2,	the	parts	have	mf	(Cl	I)	and	mp	(Cor).	They	have	been	

replaced	with	accents	to	match	the	other	instruments.	
	

B.	95.		 Cl	B:	ff	has	been	changed	to	f.	
	

B.	95-98.	 Cl	II,	S.	T:	they	were	originally	reversed	in	A;	the	editor	has	used	the	revised	
version	from	the	parts.		
	

B.	99.	 Cl	II:	on	beat	3,	A	has	a	quarter	note	g.		The	revision	from	the	parts	has	been	
used.	
	

B.	99.	 S.	T:	p	from	ATS	has	been	omitted,	as	it	does	not	occur	in	the	other	sources.	
	

B.	99,	100.		 Cl	II,	Cl	B:	accents	have	been	added	from	ABC.		
	

B.	102.	 Cl	II:	an	accent	on	beat	2	from	ACL2	has	been	omitted,	as	it	does	not	occur	in	
the	other	sources.	
	

B.	103.	 Fl	I:	p	has	been	replaced	with	pp,	as	found	in	AFL1.	
	

B.	103.	 Cl	B:	in	A,	beats	two	and	three	are	a	dotted	rhythm;	the	editor	has	chosen	the	
double-dotted	version	of	ABC.		
	

B.	104	(=106).	 Fl	I:	to	indicate	ornaments,	Löfgren	appears	to	use	a	small	sign	and	tr	quite	
interchangeably;	the	editor	has	used	tr	for	all.			
	

B.	104.	 Cl	B:	A	has	straight	eighth	notes	on	beat	1;	the	editor	has	chosen	the	dotted	
version	of	ABC.			
	

B.	110.	 Cl	II:	the	notes	are	from	ACL2.		
	

B.	111,	112.	 Fl,	Cl,	S.	T:	accents	have	been	added	from	ACL2	and	ATS.	
	

B.	113-114.	 Staccato	has	been	added	to	the	quarter	notes,	to	match	beat	1	of	114.	
	

B.	119-122.	 Cl:	tenuto	has	been	added	from	ACL2.		
Fl	I,	Cl	B:	accents	have	been	added	from	AFL1.	
	

B.	125-126.		 Fl	II:	these	measures	are	rests	in	AFL2,	but	have	been	included.			
	

B.	128.	
	

Cl:	this	measure	is	a	rest	in	both	of	the	parts,	but	has	been	included.		

B.	130-140.	 S.	T:	at	130,	pp	has	been	changed	to	p.	The	editor	has	added	the	slurs	and	the	
accents	from	ATS.		
	

B.	135.	 Cl	II:	the	editor	has	used	the	notes	from	ACL2.	A	has	a	dotted	half	note	d”.			
	



B.	138.		 Fl	I:	f	from	AFL1	has	been	omitted.	
	

B.	141.	 S.	T,	Cor,	Cl	B:	diminuendo	hairpins	have	been	added.	
	

B.	145.	 S.	T:	beat	3	in	A	is	a	dotted	eighth	plus	16th	note;	the	length	has	been	changed	
to	an	eighth	plus	16th	rest	plus	16th,	as	found	in	ATS.	
	

B.	155.	 Fl	II,	Cl	II,	S.	T:	p	has	been	added	to	match	Fl	I.	
	

B.	159.	 Cor:	f	has	been	changed	to	mf.	
	

B.	159.	 Cl	B:	ff	(ABC)	has	been	changed	to	mf.		
	

B	165.	 Cl,	S.	T,	Cor,	Cl	B:	ff	has	been	added	to	match	Fl.		
	

B.	167.					 Cl	B:	accents	have	been	added	to	match	those	of	Cl	II	at	168.			
	

B.	167.	 Fl:	mf	found	in	the	parts	has	been	omitted	in	favour	of	the	prevailing	ff.	
	

B.	171.		 Cor,	Cl	B:	pp	has	been	changed	to	p.	
	

B.	171-182.	 Fl,	Cl:	staccato	dots	have	been	added	from	the	parts;	for	consistency,	they	
have	been	supplied	to	all	eighth	notes	in	these	measures.			
	

B.	174.	 Fl	I	and	II:	on	beat	3,	Löfgren	added	the	scales	as	a	revision;	the	original	
version	has	just	the	eighth	note	b’/b”.		The	notation	of	32nd	notes	has	been	
corrected	to	64th	notes.			
	

B.	175-178.	 Cl	B:	A	has	dotted	half	notes	g♯		and	g♯	’	tied	over	these	measures.		The	
version	from	ABC	has	been	used.	
	

B.	176,	178.		 Cl	B:	on	beat	3,	all	markings	have	been	added	by	analogy	with	172	and	174.		
	

B.	179-182.	 Measures	179-180	in	A	have	been	crossed	out,	while	the	parts	contain	four	
measures	of	different	material.		The	editor	has	used	the	revised	version.			
	

B.	179.	 Cl	B:	ABC	is	difficult	to	read;	the	note	is	most	likely	c’.	
S.	T:	p	has	been	added.	
	

B.	183.	 Cl	B:	The	dynamic	marking	in	A	is	difficult	to	read,	while	ABC	has	both	mf	and	
pp.		The	editor	has	chosen	pp	to	match	the	other	instruments.		
	

B.	183-187.	 Fl	I:	A	and	AFL1	have	several	enharmonic	differences	in	the	notation	of	the	
chromatic	scales.		The	editor	has	used	the	notation	from	AFL1.		
	

B.	184.	 S.	T,	Cl	B:	cresc.	markings	in	the	parts	have	been	moved	to	185.		
	

B.	186,	188	 S.	T:	mf	(186)	and	f	(188)	in	ATS	have	been	omitted	in	favour	of	the	cresc.	poco	
a	poco.			
	



B.	188-189.	 Cl	B:	these	measures	are	from	ABC	.		
	

B.	189-190.	 Fl,	Cl	II:	crescendo	signs	have	been	added	to	match	Cl	I	and	Cor.		As	the	
crescendo	begins	at	f	but	leads	to	another	f	at	191,	the	performers	may	wish	
to	drop	to	a	softer	dynamic	on	beat	2.			
	

B.	190.	 Fl	I,	Cl:	a	nachschlag	has	been	added	to	match	Fl	II	(AFL2).			
	

B.	191.	 The	tempo	is	“Meno	Allegro”	in	AFL1,	while	ABC	has	“Allegro.”	The	editor	has	
chosen	the	latter,	as	it	appears	in	most	of	the	parts	in	the	recapitulation	at	
275.		In	A,	the	word	“Polska”	has	been	crossed	out,	but	it	is	written	in	the	
parts.		
	

B.	191,	195.	 Cor:	“stopp.”	(“stoppade”),	is	found	in	AHN.	The	editor	has	supplied	chiuso	for	
each	recurrence	of	this	theme:	191-204,	231-232,	275-280,	and	299-300.	
Correspondingly,	aperto	has	been	added	as	a	suggestion	at	207,	235,	283,	and	
303.		
	

B.	191,	195.	 Cl:	on	beat	2,	the	dotted	rhythm	is	from	the	parts.			
	

B.	191-192,	195-
196.	

Cl:	accents	have	been	added	from	ACL1,	and	by	analogy,	added	to	275-276.	
Beat	2	of	191	has	been	revised	in	the	parts	from	a	quarter	note	to	the	dotted	
rhythm.	
	
S.	T:	accents	have	been	added	from	ATS,	and	by	analogy,	applied	to	199-200,	
203-204,	231-232,	275-276,	279-280,	and	299-300.			
	

B.	205-206.	 Cl	I,	Cl	B:	A	has	one	slur	over	all	of	205,	and	one	over	beat	1	of	206;	they	have	
been	combined	into	one	slur	by	analogy	with	197-198,	as	found	in	ABC.	
	

B.	207-211.	 S.	T:	Löfgren	revised	the	rhythm	and	changed	the	octave	in	ATS.		The	revised	
version	has	been	used.			
	

B.	207-212,	214-
218.		

S.	C:	these	phrases	from	ATS	are	absent	in	AAS;	as	they	are	within	the	range	of	
the	alto	saxophone	and	the	parts	are	otherwise	identical,	the	editor	has	
supplied	them.			
	

B.	214.		 Cor:	beat	1	has	been	changed	to	an	eighth	note.		
	

B.	215.	 Cl	B:	the	first	note	of	beat	2	is	f♯	in	A,	and	a	in	ABC;	the	editor	has	used	a	by	
analogy	with	207.	
	

B.	216.	 Cor:	on	beat	2,	both	A	and	AHN	have	two	parts:	a	quarter	note	e”,	and	eighth	
notes	e’-e”.		The	editor	has	chosen	the	second	version.	
	

B.	218.	 Cor:	A	has	staccato	dots	over	the	three	notes;	as	these	do	not	appear	
elsewhere	in	this	passage,	or	in	the	part,	they	have	been	omitted.	
	



B.	219.	 Cl	B:	a	slur	over	beat	3	has	been	extended	to	the	full	measure,	to	match	the	
saxophone.	It	has	been	applied	to	both	instruments	in	the	other	occurrences	
of	this	motif	(233,	301,	342),	as	the	slurs	are	inconsistent	among	the	sources.					
	

B.	221.	 Cl	B:	f	has	been	added.	
	

B.	222.	 Cl	II:	A	has	quarter	notes	f♯”-e”-c♯”.		The	editor	has	chosen	to	continue	
doubling	Cl	I,	as	found	in	the	part.	
	

B.	222.	 S.	T:	f	has	been	added.	
S.	T,	Cor,	Cl	B:	staccato	and	accents	have	been	added	from	ABC.	
	

B.	223-226,	229-
230.	

Cl	II,	S.	T,	Cor,	Cl	B:	staccato	has	been	added,	from	ACL1.	
	
	

B.	236.	 Fl,	Cl:	A	is	the	same	as	206	and	222,	but	the	parts	were	revised	to	change	the	
rhythm	and	add	the	grace	note.		The	revision	has	been	used.		
	

B.	236.	 S.	T,	Cor,	Cl	B:	beat	1	has	been	shortened	from	a	quarter	note	to	an	eighth,	to	
match	Cl	II.	
	

B.	236.	 Cor:	beat	2	has	been	lengthened	to	a	quarter	note.	
	

B.	236.	 Cl	B:	on	beat	2,	A	and	ABC	have	both	b♭	and	b♭’	quarter	notes;	the	lower	octave	
has	been	chosen.		
	

B.	236.	 Cor:	on	beat	3,	AHN	has	the	instruction	“lång”;	it	has	been	omitted,	as	the	
fermata	makes	it	redundant.	
	

B.	237,	242,	245.	 Cl	B:	ABC	has	mf;	it	has	been	omitted.			
	

B.	241.		 Cl	I:	there	are	minor	discrepancies	in	the	length	of	slurs	between	score	and	
part;	this	edition	refers	to	the	part,	as	they	are	written	more	clearly.				
	

B.	242.	 AHN	has	pp;	the	editor	has	extended	this	to	Fl	II,	Cl,	S.	T,	and	Cl	B.			
	

B.	246.	 “Vaggvisa”	(lullaby)	has	been	added	from	AAS,	ATS,	AHN,	and	ABC.		“Andante”	
has	been	added	from	AAS,	ATS,	and	ABC.			
	

B.	246.	 Dynamics	in	the	sources	conflict:	AHN	has	p,	while	ACL2	and	ABC	have	mf.	As	
AHN	is	also	marked	solo,	the	editor	has	extended	p	to	the	other	instruments.			
	

B.	250.	 Cl	II:	a	tie	has	been	added	into	251,	as	found	in	ACL2.	
	

B.	250-253.	 Slurs	differ	slightly	in	their	length	among	the	sources.		For	all	except	the	solo	
horn,	the	editor	has	adopted	the	slurs	of	Cl	I	and	Cl	B.		The	horn	slurs	have	
been	taken	from	A	(250-251),	and	AHN	(252-253).		
	



B.	256-263.	 Fl	I:	in	A	and	AFL1,	this	passage	is	written	one	octave	lower;	however,	AFL1	
marks	these	measures	“8va	ad	lib.”	In	A,	263	has	a	marking	of	8va.	The	editor	
has	chosen	the	higher	octave,	but	the	performer	is	free	to	play	one	octave	
lower	if	preferred.			
	

B.	256-265.	 Cl	I,	Cl	B:	at	the	end	of	each	dovetailing	gesture,	Löfgren	uses	staccato	quarter	
notes	interchangeably	with	eighth	notes/eighth	rests.		Although	there	is	not	a	
significant	difference,	the	notation	has	been	preserved.		The	editor	has	not	
extended	the	staccato	to	the	accompanying	quarter	notes	in	Cl	II	and	Cor,	as	
none	occurs	in	the	sources.	
	

B.	258,	262,	263.	 Fl	I,	S.	T:	tenuto	has	been	added	from	ATS,	while	“espress.”	is	from	both	of	the	
parts.	
	

B.	261.	 Cl	I:	on	beat	2,	the	odd-sounding	f♯’	is	found	in	both	sources.	The	performer	
may	wish	to	omit	the	sharp	sign	to	match	Cl	B	in	beat	1.				
	

B.	264-265.	 Fl	I:	A	has	one	slur	covering	both	measures;	the	slurs	of	AFL1	have	been	used,	
by	analogy	with	254	(Fl	II).		
	

B.	275.	 “Allegro”	has	been	added	from	the	parts.	
	

B.	275-275.	 Cl:	the	revised	rhythm	in	the	parts	has	been	used.			
	

B.	282-287.	 Alto	Sax:	these	phrases	found	in	ATS	are	absent	in	AAS;	as	they	are	within	
range	of	the	alto	sax	and	the	parts	are	otherwise	identical,	the	editor	has	
supplied	them.			
	

B.	283.	 Tutti:	f	has	been	added	from	AFL1.	
	

B.	289.	 S.	T:	on	beat	2,	the	e”	is	from	ATS.				
	

B.	290.	 S.	T,	Cor:	beat	1	has	been	changed	to	an	eighth	note,	to	match	Fl.	
	

B.	291-294,	296-
297.	

S.	T,	Cor,	Cl	B:	staccato	has	been	added	from	ACL1	and	ACL2.	
	

B.	297.	 Cor:	on	beat	2,	A	has	e”	while	AHN	has	e’.	The	editor	has	chosen	the	lower	
octave,	to	avoid	a	leap	of	two	octaves.	
	

B.	304.	 Cor:	on	beat	3,	the	two	pitches	one	octave	apart	are	written	in	both	A	and	
AHN.			
	

B.	307-338.	 In	the	recapitulation	of	the	opening,	staccato	has	been	added	to	the	eighth	
notes	for	consistency.			
	

B.	307.		 Tutti:	f	has	been	added	from	ACL1,	AHN,	and	ABC.	
	

B.	307-310.		 Fl,	Cl	I:	accents	have	been	added	by	analogy	with	the	opening	of	the	piece.			
	



B.	310.	 Cl	II:	on	beat	3,	the	b♭’	is	from	ACL2.		A	has	c♯”.		
	

B.	311.		 Cl	B:	accents	have	been	added	from	ABC	and	extended	to	312.		
	

B.	315.	 Cor:	in	beat	2,	the	lower	octave	is	included	in	AHN.	
	

B.	316.	 Fl	I:	nachschlag	added	to	match	Cl.	
	

B.	317-338.	 In	A,	Löfgren	indicated	for	these	measures	to	be	a	repeat	of	49-70.		Editorial	
changes	for	49-70	have	been	transferred	to	their	corresponding	measures.					
	

B.	339-340.		 S.	T,	Cl	B:	accents	have	been	added	from	ABC,	and	staccato	from	ATS.	
	

B.	341.		 Tutti:	“G.P.”	has	been	added	from	the	parts,	but	notated	as	a	fermata.	
	

B.	344.		 The	editor	has	extended	the	f	from	ACL1	and	AHN,	and	the	“cresc”	from	ACL2.		
Subsequent	crescendo	signs	have	been	omitted	as	redundant.	
	

B	347.	 The	fff	occurs	on	beat	1	in	AFL2,	and	beat	2	in	ACL2.		The	editor	has	placed	it	on	
beat	1	for	all	instruments.		
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