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Der Lenz ist gekommen.

Nu varen oss bringar.
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Tor Aulin.
" Allegro con brio.
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Es ging sein Lieb zu suchen.

Sin kiresta till mote.

Tor Aulin.
B Andante molto sostenuto.
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Unter dem Helme, unter dem Schild.

Under min hjalm och bakom min skold.

Tor Aulin.
Non troppo vivace. Ccrese.
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Tor Aulin

Tor Aulin (1866—-1914) var sin tids ledande svenska violinist — konsertmis-
tare, solist, kammarmusiker och pedagog — men verkade ocksa som diri-
gent och tonsittare. Aulins méingsidiga insats gjorde honom utan tvekan
till en central gestalt i ditidens musikliv.

Aulins kompositioner ar framfor allc dgnade hans eget instrument, men
stracker sig 4 andra sidan frin ensatsiga verk for violin och piano till solo-
konserter med stor orkester. Stilmissigt tillhér kompositionerna romanti-
ken, inte sillan med inslag av nordisk ton.

Tor Aulin studerade vid musikkonservatoriet i Stockholm 1877-83. Ge-
nom en personlig kontakt med Emile Sauret fortsatte han sina violinstudier
i Berlin for denne 1884-86 och f6r Philipp Scharwenka i komposition.

Aulins bana som orkestermusiker omfattade bland annat Dramatiska
Teaterns orkester och Kungl. Hovkapellet, dir han blev konsertmistare
1899. Sjalv tog han initiativet till Svenska musikerforbundets orkesterkon-
serter i folkbildande anda. Och han var en av dem som 1902 grundade
Stockholms konsertforening.

Hans engagemang i kammarmusiken har blivit legendariske. Han
bildade 1887 Aulinska kvartetten som under en foljd av ir turnerade 6ver
hela riket och pd manga hall introducerade kvartettspel pa hog niva. Vid de
tillfillen d& kvartetten utdkades med en pianist deltog som oftast Wilhelm
Stenhammar.

Aulin hann ocksd med att vara dirigent, for Konsertféreningen i Stock-
holm 1902-09 och fér Géteborgs orkesterférening 1909-11.

Tor Aulin blev invald i Kungl. Musikaliska akademien som ledamot nr
491 den 28 mars 1895.

Gunnar Ternhag

Om utgévan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgavor av tidigare tryck med kommentarer rorande rittelser
och dndringar inforda i form av fotnoter.

Forlagan ir utgiven av Jul. Heinr. Zimmermann, Leipzig, Z. 5193.

P4 omslaget stir: "An Edvard Grieg. / Drei Lieder aus "Tannhauser’ von
Julius Wolff fiir Eine Singstimme mit Orchester oder Klavier von Tor
Aulin. / Schwedische Ubertragung von Sven Nyblom”.

Tillkomstar: "Der Lenz ist gekommen” 1888; "Es ging sein Lieb zu suchen”
1888; "Unter dem Helme, unter dem Schild” 1899.



Tor Aulin

Tor Aulin (1866—-1914) was the foremost Swedish violinist of his day —
leader, soloist, chamber musician and educator — but also worked as a
conductor and composer. Aulin’s versatile contribution certainly made him
a central figure in musical life at the time. His compositions are mainly
dedicated to his own instrument, but extend from one-movement pieces for
violin and piano to solo concerts with large orchestras. These compositions
stylistically pertain to Romanticism, not seldom characterised by a Nordic
tone.

He studied at the Stockholm Conservatory from 1877 to 1883. Through
his personal contact with Emile Sauret, he continued his violin studies in
Berlin for him from 1884 to 1880, and for Philipp Scharwenka in composi-
tion.

Aulin’s path as an orchestral musician included the Dramatic Theatre’s
orchestra and the Royal Court Orchestra, where he became leader in 1899.
He himself initiated the Swedish Musician’s Union’s orchestra concerts, in
an educational spirit. And he was among the founders of the Stockholm
konsertforening (the Stockholm Concert Society) in 1902.

His involvement in chamber music has become legendary. In 1887, he
formed the Aulin Quartet, which toured across the country for several
years, and introduced high-level quartet playing to many areas. On the oc-
casions that the quartet was complemented by a pianist, it was most often
Wilhelm Stenhammar.

Aulin also managed to be a conductor, for the Konsertféreningen (the
Concert Society) in Stockholm from 1902 to 1909 and the Géteborgs or-
kesterforening (the Gothenburg Orchestral Society) from 1909 to 1911.

On March 28, 1895, Tor Aulin was elected to the Royal Academy of
Music as member No. 491.

Gunnar Ternhag

Trans. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material,
with comments on the corrections and amendments inserted as footnotes.

Originally published by Jul. Heinr. Zimmermann, Leipzig. Copyright 1903
by Jul. Heinr. Zimmermann, Z. 5193.

Text on the front page: "An Edvard Grieg. / Drei Lieder aus "Tannhiu-
ser’ von Julius Wolff fiir Eine Singstimme mit Orchester oder Klavier von

Tor
Aulin. / Schwedische Ubertragung von Sven Nyblom”.

Year of composition: "Der Lenz ist gekommen” 1888; "Es ging sein Lieb zu
suchen” 1888; "Unter dem Helme, unter dem Schild” 1899.



	

